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Composers on Composing by Richard Evidon

What does the public know about the life of a composer? Very little. But then it isn't
surprising that the most important of musicians should be the least understood. While an
inquisitive concertgoer may be led by program notes to the library's shelves - where,
incidentally, the treasurers of insight are not always easily identified among the
proliferation of foolish dross - he or she is more likely to have picked up his or her
misconceptions at the movies. Railing at a particularly vile specimen of these composer
flicks, the critic Pauline Kael writes that the subject [Mahler] "stares through us rather
like a medium in a trance. Composing music is not a tance: it's hard work, like plumbing."
It's hard work that can be talked about rationally, though, and, to an extent, even
analyzed.

It's more than that, of course. It also involves an experience not granted to the
unendowed: something that we label inspiration. Not only the experience eludes us, but -~ ,

also the understanding of it, the ability to verbalize about it or simply to imagine it. This is
what brings misguided souls like Ken Russell to depict composers on the screen as passive
mediums. They can't imagine the inseparable bond between musical ideas - in other
words, the inspiration - and the laborious process of wresting from those ideas a
composition - in other words, the creative act.

The examination of any act of creation calls for a certain degree of faith on the parts of
both the writer and reader, but for music the difficulty is doubled because there aren't
verbal or visual results to examine in verbal or visual terms. Luciano Berio once parried
this dilemma with the following remarks:

Not long ago, ... a very kind lady asked me, "Mr. Berio, how do you relate your work to life?"
Because of my lifelong habit of over-reading and generalizing, I assumed that by "life" she
meant not only my personal life, but also the life of mammals in general, myths and religions,
nuclear war, the historical development of the arts, neurosis, love, and astrology ..Practically
strangled by that question, I was only able to answer that I didn't know precisely and that if I
thought I knew maybe I wouldn't even write music, but books. I said that in any case a
complex tissue of relations exists and that whatever we do - not necessarily music - is an
attempt to uncover a part of it and to become more aware of what we are and where we are. I
also said to her that I feel there is always something untrue about a composer talking about
himself ... (from Electronic Music Review, Jan 1967)

But without becoming embroiled in the perpetually hot issue of what'[if anything) music
means, it is possible to describe what the composer does and to expose his attitudes
towards his art. Berio himself has done it effectively, and indeed the most successful at
this endeavor have generally been those who write music, though they modestly remind
us that they are men of notes and rests, not words. Paul Hindemith was, among
composers, especially lucid and articulate in discussing his art and the inspiration that
informs the creative process:

Who can be sure that the inner singing and ringing that any Mr. or Mrs. X feels bubbling up in
a musically uncultivated mind ... is not, in its unshaped authenticity, at least as beautiful and
satisfactory as - and perhaps even better than - the greatest composer's unshaped inner
singing and ringing? It is exciting to know how primitive, commonplace, colorless, and
insignificant the first ideas, the primordial Einfalle. of even extraordinary musical masters
are. But it seems almost more exciting to recognize the specific talent with which those
masters keep their indeas fresh and, despite all mutations, basically intact, during the
sometimes considerably long interval of time required for the treatment of these ideas. (from
A Composer's World) .

In a talk about creativity, .Aaron Copland referred to the necessity of freedom to the
artist's functioning, that his discipline is self-imposed and in itself a stimulus to the
creative mind. These are the "facts of life" to the creator, who "is aware not so much of
the human and aesthetic implications of the rounded and finished work as he is of the
imperfections of the work in progress. Paul Valery used to say that an artist never
finishes a work, he merely abandons it. But of course, when he abandons it, it is in order
to begin anew with still another work. Thus the artist lives 'in a continual state of self-
discovery, believing both in the value of his own work and in its perfectability." (from
Copland on Music]

But what does the work entail? What are the composer's procedures? Obviously, there
are as many answers as there are composers, and though 'certain essential steps may be
observed in the methods of all, we can hardly afford in generalizing to overlook factors
like the nature of the individual piece and the occasion (if any) for which it's written. But
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for now, let's leave aside these complications and look at a couple of examples. And let's
leave aside, too, the important considerations of how the composer's relationship to
society has changed over the centuries and the fact the he's less likely than he once was
to be the performer of his own music.

Beethoven's composing method has probably been subjected to closer scrutiny than
anyone else's. In his own words (as recounted, and no doubt somewhat romanticized, by a
biographer some fifty years later):

I carry my thoughts about with me for a long time, sometimes a very long time, before I set
them down. At the same time my memory is so faithful to me that I am sure not to forget a
theme which I have once conceived, even after years have passed. I make many changes,
reject and reattempt until I am satisfied. Then the working-out in breadth, length, height and
depth begins in my head, and since I am conscious of what I want, the basic idea never leaves
me. It rises, grows upward, and I hear and see the picture as a whole take shape and stand
forth before me as though cast in a single piece, so that all that is left is the work of writing it
down. This goes quickly, according as I have the time, for sometimes I have several
compositions in labor at once, though I am sure never to confuse one with the other.
(Schlosser, quoted in Thayer's Life of Beethoven)

Scholars from all over are now busily immersed in examining sketches and drafts by
Beethoven and the other masters, trying to get closer to an understanding of their
creative processes and, ultimately, to a fuller appreciation of the music and what makes
it great. On a more personal level, sketches may occasionally also speak to us about their
creators. As Maurice J.E. Brown writes:

Schubert's autograph sketches present a man to whom music was life - the overflowirig
fullness of the musical writing, with its detailed paraphernalia of grace-notes, accentuation,
dynamics, and phrasing, was not penned by one who was doing a mere duty. Compare them
with those of another composer - Chopin: he hated the task of writing his music and used
every possible contraction and labour-saving device in the performing of it; he relinquished
the duty to any friend who would undertake it. Schubert's penmanship suggests again and
again exaltation and passion, excitement and pleasure; it becomes completely stilted and
commonplace when he is merely filling in or copying out recapitulatory episodes - the
difference is unmistakable. (fromEssays on Schubert)

Once the piece is written down, the hard work, the "plumbing", is not necessarily done,
only perhaps the most exhilarating part of it. What follows is an uncertain mixture of
grief and fulfillment. The work must,of course, be performed. Formerly, when most
music was written to commission, the performance was a foregone conclusion. In modern
times, a piece may gather dust on the composer's shelf before a note of it is heard, if he or
she is indeed fortunate enough to get it played at all.

And what of the performance itself, the culmination of the composer's efforts? Berlioz
finally got so fed up with hearing his music massacred by incompetent conductors that he
resorted to directing it himself. Happily, the conditions of performance have improved a
good deal since Berlioz's time, and today new music is generally played and sung by
musicians already sympathetic to the cause. But the problem hasn't disappeared
completely, and it never will. The composer-conductor Gunther Schuller has summed it
up: "If we hear a bad performance of a Schubert symphony, all of us know this piece well
enough to know that that was a bad performance, and in fact we can substitute for the
bad spots and say, 'Ah, yes, well, it's supposed to go like that.' But when you hear a
Webern or a Boulez or a Stravinsky piece for the first time you are at the mercy of the
performer. When you hear a piece.oj your own for the first time, for that matter, you are
also at the mercy of the performer." (from The Modern Composer and His World, ed.
Beckwith and Kasemets)

Certainly the composer's post-compositional frustrations are many. The crucial issue-of
his relationship to his audience we dare not even broach here - it would open a
Pandora's box of new questions that would lure us away from the one immediately at
hand. But since we have asked ourselves, if briefly, how the composer creates, we may
not unreasonably conclude with another reflection, even more fleeting, on why he
creates. For that we listen to the words of Roger Sessions, a composer who writes more
eloquently than most of his colleagues about their muse:

The composer makes his music because music -like Mount Everest - isthere and because it
involves him deeply. He falls in love with it, if you like, and finds himself possessed by the
impulse to put together tones and rhythms and musical patterns of his own. One may say that
he does this because he would not otherwise feel that he is really living his life; or one may say
that he thinks of his role not as that of an entertainer or that of a demagogue, but rather as
that of one who is contributing according to his abilities to something which he, like many
others, has learned to regard as one of the world's good things. (from Questions about Music)
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Reservations:
are suggested for all concerts.
can be made over the phone, through the mail,

in person or at Dayton's.
will be held 72 hours.
made within 72 hours of the concert, will be

held until 7 P.M. on the evening of the
concert; if not picked up, they will be
released for sale.

can ·be purchased by cash, check, Master
Charge or VISA.

will be mailed out only if a stamped, self-
addressed envelope accompanies payment
to the Ticket Office.

mail orders received the week of the concert
will be held until the evening of the concert;
they will not be mailed out.

Ticket Offices: will be opened one hour
before every concert with the exception of
the Saturday concerts at O'Shaughnessy
Auditorium where the Ticket Office will be
open from 10 A.M. to concert time.

Discounts: for students and seniors will be
given as follows: 1)one current ID for one
discount admission, 2) Walker Art Center
members will be given a discount with a
valid ID to Perspectives Series concerts only ..

Send all orders to:
Saint Paul Chamber Orchestra, 302 Saint
Paul Building, 5th and Wabasha, St. Paul,
Minnesota 55102.

Concert Information: (612) 291-1144
Latecomers will be seated during the pause

between movements.
Lost and Found: None of the halls that the

SPCO plays in assumes responsibility for
articles lost or stolen.

Capital Series and Special Concerts:
LA. O'Shaughnessy Auditorium, The
College of S1.Catherine, Randolph and
Cleveland, St. Paul

Baroque Series:
House of Hope Presbyterian Church,
Summit Avenue at Avon, St. Paul

Great Composers Series:
. Guthrie Theater, Minneapolis
{O'Shaughnessy Auditorium, 20 May)

Perspectives Series:
Walker Art Center, Minneapolis

FEATURING VICTORIA BRITTLE

• 225 East Sixth Street, St. Paul
• 4 West Fifth Street, St. Paul
• The Galleria, Edina

(612) 224·2216 for brochure

Worldwide Mailing - Local Delivery

7



DENNIS RUSSELL DAVIES
Music Director
This year Dennis Russell Davies, 33, begins his
sixth season as Music Director of the Saint
Paul Chamber Orchestra. Under his leader-
ship the Chamber Orchestra has achieved
national and international recognition for the
range of its repertoire and its distinctive style.

During the fall of 1977, Mr. Davies will
conduct the Chamber Orchestra on a tour of
West Germany and Austria. This is the Cham-
ber Orchestra's third tour of Europe in the
last four years. The U.S. State Department
had previously sponsored tours to Eastern
Europe in 1974, and the Soviet Union in 1975.

In addition to his work with the Chamber

Orchestra, Mr. Davies is Music Director of
two summer festivals: the Cabrillo (California)
Music Festival and the White Mountains (New
Hampshire) Art and Music Festival. He has
been retained by the Stuttgart Opera as a
regular guest conductor for the next five
years; he will conduct one new production
each season, beginning with Mozart's Magic
Flute in 1978. Mr. Davies is also conducting a
series in Stuttgart devoted to the complete
stage works of Hans Werner Henze staged by
the composer. He conducts regularly at the
Netherlands Opera in Amsterdam, and will
conduct a new production of Wagner's Flying
Dutchman at the Bayreuth Festival for three
years beginning in 1978. Among the few guest'
engagements he has accepted during his leave
of absence next season is a concert with the
Berlin Philharmonic.

Mr. Davies had an active summer in 1977.
He made his conducting debut with the New
York Philharmonic in the Rug 'Concert Series
at Avery Fisher Hall; he directed two perfor-
mances of the Mostly Mozart Series at Alice
Tully Hall, and he appeared as guest conduc-
tor of the Festival Orchestra at the Aspen
(Colorado) Music Festival.

A native of Toledo, Ohio, Mr. Davies began
his musical education studying piano with
Bernice McNab. At the Juilliard School, he
continued his piano studies with Lonny
Epstein and Sasha Gordnitski and studied
conducting with Jorge Mester and Jean Morel.
Mr. Davies holds a doctorate from the Juilliard
School, and from 1968-71, was a member of
the conducting faculty.

Dennis Russell Davies is dedicated to per-
forming new music along with the traditional
repertoire, as a pianist as well as conductor.
He has participated in the premieres of at
least 70 important works by composers such
as Berio, Cage, Feldman, Henze, Maderna,
Jarrett, Overton, Persichetti, Stokes, Carter,
Ballard, Thorne and Pousseur. As of April
1977, Nonesuch Records has released three
albums by the Saint Paul Chamber Orchestra
under Mr. Davies' direction, the most recent
being a recording of the Schubert Mass No.5.
Mr. Davies has also recorded with CRI, ECM
and Philips Records.



WILLIAM McGLAUGHLIN,
Exxonl Arts Endowment Conductor
William McGlaughlin is Exxon/ Arts Endow-
ment Conductor of the SaintPaul Chamber
Orchestra and has held that position since
September 1975. Mr. McGlaughlin is one of a
select group of American conductors being
trained under the Exxon program to-become
music directors of American orchestras. The
program is administered by Affiliate Artists,
Inc. He became interested in the Exxon pro-
gram while serving as associate principal
trombone of the Pittsburgh Symphony.

Mr. McGlaughlin began his musical studies
at the age of fourteen. He studied trombone at
Temple University where he received his
bachelor's and master's degrees. His
professional career began with the
Philadelphia Orchestra where he also studied
conducting with William R.Smith, associate
conductor of the Orchestra.

In addition to conducting Chamber
Orchestra concerts in the Twin Cities, Mr.
McGlaughlin also conducts the Orchestra on
tour. He has worked extensively with
community and young people's orchestras,
choruses and wind ensembles, the Hamline
University and Carleton College orchestras. In
the past two seasons Mr. McGlaughlin has
conducted the Chamber Orchestra in over 125
concerts in halls from Missoula, Montana,to
Las Vegas, Nevada to a performance during
Inauguration Week in Washington, D.C.

During the summer of 1977, Mr.
McGlaughlin conducted the Minnesota
Orchestra in five performances, and served as
assistant Music Director of the White Moun-
tains (New Hampshire) Art and Music Festival
where he was appearing for the second year.
This October/he conducted the Pittsburgh
Sympony in six concerts. He will appear with
the Chamber Orchestra in four Twin Cities
series concerts during the 1977-78 season.

The Blue Horse
RESTAURANT ·

For 13 years, st. Paul's outstanding
dining place. Favored by business execu-
tives for luncheon and by special-occasion
diners in the evening. Closed Sundays.
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Francis Thorne; born in Bay
Shore, New York in 1922,
graduated from Yale.Univer-
sity in 1943 with a B.A. in
music theory and composi-
tion, which he studied with
Paul Hindemith and Richard
Donavan. However, uncertain
of his talents for composition,
he chose a business career
after wartime service in the
Navy. By 1954 the urge to
return to music became over-
whelming, and studies with
Alexai.Haiess and Leo Smit
were interspersed with jazz
piano playing at Hickory Hou-
se in New York and television
appearances with a jazz trio.
He concentrated his efforts

( on jazz and played a major
part in founding and produc-
ing the Great South Bay Jazz
Festival. From 1958 to 1964

. Thorne lived in Florence
where he studied with David
Diamond; his first work after
that was Elegy for orchestra,
which has been performed by
the Philadelphia Orchestra
under Eugene Ormandy,
among others. His works
include three symphonies,
three string quartets, two
piano concerti (one commis-
sioned by Dennis Russell Dav-
ies), a violin concerto (which
was given its premiere by
Romuald Tecco), several
chamber works, the Lyric
Variations for orchestra and
an operetta, Fortuna, which
had a 1962 off-Broadway pro-
duction. In 1965 he esta b-
lished the Thorne Music
Fund, a nonprofit organiza-
tion that supports young com-
posers trying to establish
careers. He was also Execu-
tive Director of the Walter
W. Naumburg Fund, arid-is
currently Executive Director
of the American Composers
Alliance.

Great Composers Series Concert I
The Guthrie Theater

Vineland Place, Minneapolis

.Saturday, 25 March 1978
8 p.m.

Cole Porter, featured composer

Francis Thorne, piano/vocalist
Dennis Russell Davies, piano
Layton James, plano

•I've Got You on My Mind
You Do Something to Me
~Why Shouldn't I?
Make It Another Old Fashioned, Please
Down in the Depths
Just One of Those Things
I·Happen to Like New York

Francis Thorne, piano/vocalist

You'd Be So Nice To Come Home To
What Is This Thing Called Love
All of You

Francis Thorne, piano/vocalist
Clyde Anderson, bass
Tom Andrews, drums

INTERMISSION

Within the Quota, ballet suite
Adaptation by William Balcom. Arranged for two pianos by
William Balcom and Richard Rodney Bennett.

Dennis Russell Davies, piano
Layton James, piano

Night and Day
At Long Last Love
Get Out of Town
You're Sensational
How Could We Be Wrong
From This Moment On
Easy to Love
I Get a Kick Out of You

Francis Thorne, piano/vocalist
Clyde Anderson, bass
Tom Andrews, drums

The Saint Paul Chamber Orchestra records on Nonesuch.,
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Cole Porter
(b. Peru, Indiana, 9 June 1891;d. Santa Monica, California,
15 October 1964)

A reading of the life of Cole Porter calls
to mind another Yale alumnus who
shaped the course of American music in
the twentieth century: Charles Ives. It is
not that their music or the circumstan-
ces of their lives were at all similar.
What unites them, perhaps, is the strong
creative urge common to both that com-
pelled them to composition in spite of
.styles of life that might easily have miti-
gated against it.

Born into wealth, Cole Porter enjoyed
all of its advantages throughout his life.
Ives amassed a fortune through his
insurance business but was prevented
by something in his character from luxu-
ria ting in it. Porter, on the other hand,
was happy to be one of the "idle rich"
and to be known as one. To all outward
appearances, he gave himself over to
being a playboy almost as soon as he

. graduated from Yale in 1913.
Both men began composing early in

life, their talents burgeoning during
their early twenties. Ives, comsumed by
his need to externalize the particular
musical synthesis that dwelt within his
inner ear and by a lifelong fascination
with musical experimentation, created
music so challenging to orthodox pre-
cepts of beauty that he chose to pursue
composition as an avocation rather than
risk the possibility of compromising his
artistic integrity. Porter's muse was
hardly as demanding, however, for it
sought to entertain from the very
beginning.

Despite the dissimilarity of their
music, both exercised tremendous inner
discipline in the creation of it: Ives, by
sna tching virtually every leisure hour
for music until almost two decades of
such strain finally broke his health; Por-
ter, by virtue of the pressure imposed by
a twofold desire: "he wished ardently to
succeed; still more ardently, he wished
not to be known to have failed," as
Brendan Gill has written.

The ideals of Victorian America and
the Protestant Ethic shaped the charac-
ters of both, but with different results.
Ives, seventeen years Porter's senior,

12
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was not left untouched by the oppressive
earnestness of his times. The younger
man, however, lived in opposition to it,
choosing instead, as did so many of his
contemporaries, to enshrine as virtues
cleverness, elegance, wit, grace and a
fondness for the more sophisticated
social pa tterns of European society. His
own considerable cleverness is seen, in
combination with obvious musical talent,
in the way in which he obtained the.
approval and recognition first of his
elders, then of his contemporaries and,
finally, of an entire world filled with his
admirers.

Porter's early musical studies were
pursued at the behest of his mother as
op.eof the" advantages" due a son of
privilege. He composed his first song at
the age of ten and continued composing

. ever after. The first major sharpening of
his skills took place at Yale University
where, as an undergraduate, he wrote
scores for many college entertainments .
The success of these early ventures into

.the realm of the musical theatre, togeth-
er with his own ambition, encouraged
him to try his hand at a Broadway
production in 1916. He collaborated
with a former classmate on a show
entitled "See America First". It was
such an unmitigated disaster that he
departed shortly thereafter for Paris,
where he served briefly in the Foreign
Legion, and then made that city his .
headquarters for most of the next dec-
ade. His marriage, in 1919, to Linda Lee
Thomas, a woman of great wealth and
social position, only reinforced his own
social predilections.

During the 'twenties, Porter was
chiefly known not as a composer, but as
(again in the words of Brendan Gill) "an
international playboy who writes an
occasional witty song to be played and
sung by him in the corner of one or
another of the .innumerable fashionable
parties he gives or goes to." As a result,
his impact on American popular music
during the decade was slight but his
creativity was steady. During that time,
he studied with Vincent d'Indy at the
Schola Cantorum in Paris, acquired a
wide knowledge of the lieder of Schubert
and Schumann and, in 1923, made his
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,

only contribution to the repertoire of
"serious" music: a one-act ballet enti-
tled Within the Quota. His real success
began with the 'thirties, and his scores
to Wake Up and rJream, Gay Divorce,
Anything Goes, Red, Hot and Blue and
Du Barry Was A Lady joined those of
Jerome Kern, Rodgers and Hart, and
George Gershwin to make that decade
unique in the history of American musi-
cal entertainment. Other successes fol-
lowed and continued into the early
'fifties. In addition to Broadway shows,
Porter also wrote many film scores and,
later, for television.

A riding accident in 1936 left him
painfully lame for the rest of his life, his
last decade being largely spent in seclu-
sion. Again, the similarity with Charles
Ives leaps out, for Ives's own ill-health
made him shun all but a few intimates
for almost a quarter century before his
death. Ives (whose nature was never
gregarious) may have welcomed the
excuse to become a recluse. but for
Porter, who loved to move among his
fellows in society as much as any man
who ever lived, it was a shattering
finale.

Cole Porter never sought to become a
serious composer; nonetheless, his contri-
bution to the song literature of this century
makes him a figure to be reckoned with.
His best work, like all great art, has
survived the times that called it into
being and seems likely to endure. A
hearing of any collection of his songs
will reinforce the accuracy of a descrip-
tion of them as "the exercies of an
extraordinary musical talent working in
the closest possible union with high
intelligence.' ,

Dennis D. Rooney'

These concerts are made possible in part
through the contributions of the following
comparnes:
B. Dalton, Bookseller - Floyd Hall, President.
Dayton's - Carl Erickson, President
Dayton-Hudson Properties - M.F. Kelly,

President
J.B.Hudson - George Tesar, President
Target Stores - K.A. Macke, Chairman
Team Central, Inc. - Paul D. Hagstrum,

President
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Paul Sperry, a native of Chi-
cago, began studying the
piano a t the age of five and
la ter studied singing with
Olga Ryss and E. Randolph
Mickelson. Among those who
have coached him in reper-
toire are such distinguished
musicians as Jennie Tourel,
Pierre Bernac and Paul Ulan-
owsky. He received a
master's degree from Har-
vard University, where he
also conducted choruses,
operas and operettas. His
extraordinarily wide concert
repertoire includes songs and
chamber works in eleven lan-
guages. He has given many
lieder recitals with the con-
ductor-pianist James Levine,
and has also sung in oratorio
and opera and with leading
orchestras in the U.S. and
abroad. Many composers
have written works expressly
for Mr. Sperry, including
Hans Werner Henze, Bruno
Maderna, William Bolcom,
Marvin David Levy, Peter
Jona Korn, Victor Babin and
Raoul Pleskow.

,

Great Composers Series Concert II
The Guthrie Theater

Vineland Place, Minneapolis

Saturday, 8 April 1978
8 p.m.

Franz Schubert, featured composer

Paul Sperry, tenor
. Dennis Russell Davies, piano and conductor

Symphony No.1 in D Major, D. 82
Adagio: Allegro vivace
Andante
Menuetto - Allegro
Allegro vivace

INTERMISSION

Die schdne Miillerin ("The Fair Maid of the
Mill"), D. 795

Paul Sperry, tenor
Dennis Russell Davies, piano

The Saint Paul Chamber Orchestra records on Nonesuch. '
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Franz Schubert
(b. Vienna, 31 January 1797; d. Vienna, 19 November 1828)

Schubert was born in what is now
Vienna but was then a suburb outside
the city walls. His father was a
schoolmaster, his mother a domestic
servant before her marriage. Both had
come to Vienna from Silesia. When he
was five, Schubert began to have
regular musical instruction from his
fa ther, a talented amateur. In 1808 he
became a chorister in the imperial court
chapel and a pupil at the Stadtkonvikt,
the imperial-royal school, By 1810 he
was already composing actively and
playing in the Konvikt's orchestra as
well as making music - songs, piano
duets and chamber music - with his
school fellows. During the long
vacations, he was the violist of the
Schubert family string quartet, which
later expanded to become an orchestra
for which he composed many works.

Sometime after 1811, Schubert
"studied privately with Salieri, the
famous Italian composer and teacher. In
1813, he left the Konvikt to become an
assistant at his father's school. That
year also saw the composition of his first
symphony and the real beginning of his
incredibly prolific musical outpouring.
His first opera and mass were written in
1814. He gave up teaching in 1816 to
devote himself completely to composing.
1813 to 1816 had been above all song

years; in 1817 he also wrote several
piano sonatas. A degree of material
comfort began in 1818 with his" r>:

appointment (the only official post he
ever had) as music master to the family
of Count Johann Esterhazy - he passed
several summers at the count's
Hungarian estate. But in Vienna,
dominated musically by Beethoven, he
continued to live and work in obscurity
and in impoverished circumstances. Yet
his life was not unhappy. He was an
unusually amiable, exuberant and
sociable fellow, and was the center of a
large and closely knit circle of friends,
whom, in the good Viennese tradition, he
met daily in the coffee houses.

In 1822 he contracted a disease
whose aftermath was frequent bouts of
ill health for the few remaining years of
his brief life. 1825 was profitable,
rela tively - he managed to get a fair
number of his pieces printed by
publishers who continually thwarted his
career. The only notable event of his last
three years was an unsuccessful bid for
a conductorship at the Vienna Opera.
Otherwise he occupied himself with
composing the works - symphonies,
chamber and piano music and especially
songs - that only many decades after
his death would earn for him asecure
place as one of the most beloved figures
of music history.

Richard Evidon

A remarkable phenomenon grew up around
Schubert - musical evenings of his works
called Schubertiads given in many homes of
Vienna - one of these is captured in this

18

,"#if ... ._ ';~,
painting by Schwind (1868) which shows him
a t the piano, with the singer Vogl on his right,
surrounded by dozens of admiring listeners.
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Symphony No.1 in 0 Major, D. 82
Schubert was sixteen when he complet-
ed his first symphony on 28 October
1813 . It seems to have been composed at
about the same time tha t he left the
imperial Konvikt, where he had boarded
and been instructed since 1808. The
symphony seems to have been written
with a performance by the Konvikt
orchestra in mind, apparently as a birth-
day tribute to the rector of that institu-
tion, Innocenz Lang, and it was first
performed under the direction of the
school's director of instrumental music ,
Wenzel Ruczicka, two days after its
completion.

Schubert's genius had already been
recognized by his family, teachers and
friends by this time and he had begun to
immerse himself in the solo lied, of
which he would eventually produce over
six hundred examples. His first sympho-
ny, however, is a most cautious work of
little individuality, as one might expect

. from an adolescent whose models for the
form were Haydn, Mozart and Beethov-
en. The structure is conventional, the

•••••••••••••••••••••• • •
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formal design clear and the them atic
material carefully chosen. Alfred Ein-
stein has described the music as "all
superficial, musicianly and festive, as
becomes an uncannily gifted but inward-
ly healthy young man. ,',A further con-
servative influence on the work may
have been the character of the man
whose birthday it was written to honor,
for Lang was a stern disciplinairan and
hostile to any manifestation of rebel-
liousness against the existing order, be
it political or aesthetic. Schubert was to
write five more symphonies before his
twenty-first birthday and in each of
them his authentic accents became more

. and more distinct. It would be surpris-
ing, therefore, to find a mature sym-
phonic statement in this work, and
Schubert does not surprise us although
he does beguile us with this cheerful
student work.

"Die schone Mullerin", D. 795
Schubert was supposed to have encoun-
tered the poetry of Wilhelm Muller for
the first time rather by accident. While
waiting to keep an appointment 'with a
friend one day, he happened upon a
volume of Muller's poems and was so
entranced by them and their suitability
for musical settings that he purportedly
made off with the book and only
returned it a few days later with a
rather lame excuse. True story or not, it
is true beyond any doubt that it is
because of Schubert that we remember
the Saxon poet Muller (1794-1827) at all.
Nonetheless, according to Dietrich
Fischer-Dieskau in his book Schubert's
Songs, "no Schubertian can simply dis-
miss Muller out of hand. His poems have
form, imagination and, above all, they
are singable. One must remember, too,
thathe lived in an age when it was not
considered ridiculous to be tender of
heart and to dissolve easily into tears. A
mixture of unadulterated emotion and
da wning skepticism, Muller was a child
of his times."

Muller's original is not without a tinge
of irony and, to some extent, parody. But
Schubert, while not unaware of these



qualities, deliberately chose not to
reflect them in his setting, deleting the
poet's prologue and epiloque as well as
three of the poems. The result was a
cycle of twenty highly interconnected
songs which Schubert composed over a
period of months during 1823 and 1824,
publishing them in the latter year with a
dedica tion to the amateur singer Car I
Freiherr von Schonstein,

The song-cycle can be said to have
begun with Beethoven's An die ferne
Geliebte and Die schdne Miillerin was
Schubert's first great contribution to the
genre, a genre that he made uniquely his
own.

In his survey of Schubert's songs,
Richard Capell wrote:

A chain of happy circumstances helped
Schubert to make a second new musical
form just as, a decade before, he had with
hardly any logical toil made a new thing of
the single song. Thanks to MUller, it was
something quite different - new and end-
lessly engaging. The all-important advan- .
tage is that the interruptions in the recital

afford a succession of new standpoints in
time: a drama is revealed to us in a series
of lyrical moments.

Schubert had not consciously to think
much of what he was to do with Muller.
The peasant in Schubert, and the tender
heart also, were touched by Muller's naive-
ty and pathos. Possibly he understood
Muller's peasantry rather better than the
real sort. He himself was a peasant once
removed; he had a townsman's softness.
The rude fishermen and rangers and moun-

\
taineers in his songs are rather frequently
conscious of the picturesqueness and
pathos of their situation. We cannot forget
the modish Roussea uism - the idealiza tion
of-rural and inarticulate men - which was
thf. very air breathed by the literary and
artistic folk of the time. It is in Goethe. To it
is due a certain quaintness in Die schone
Miillerin, a certain small element in the
sentiment not universal but fashionable,
which it would be uncandid not to admit
along with our recognition of the abounding
genuineness of the thing and its innumera-
ble charms.

Program Notes by Dennis D. Rooney.

"THE CLASSICAL FAVORITES"
A complete line of RCA Red Seal, Victrola and Gold Seal
products are available at Discount Records!-!!

For all your classical listening needs
shop... •• •••IiII' 1I

DISCOUNT
RECORDS

with the most
complete

classical
selection in the

Twin Cities.

EOINA-71 01 France Ave. S.
01NKVTOWN- 323·14th Ave. S.E.

21



>ro
~

~•...
roo,
e
o
+-'
0)-
e
'x
Q).....J
I

I 222-3273

I_- ----~

I
I
I
I
I
I
I
I

~

22

summit hill mall st. paul, minnesota 55105
hrs: mon-fri 10-6, thu 10-8, sat 10-5

Summit Avenue

Heirloom-quality
Needlework

Tatted Lace
Crochet Lace
Lessons & quilting

service

Quilts
Table Linens
Bed Linens

Old Mexico Shop
41 So. Oxford, 222-6732

We've moved
Elegant gowns
Ceramic tiles

Folk Art
Sterling jewelry

Embroidered shirts
St. Paul's quality fabric stores. i
Cottons, linens, woolens, silks. I

1053 Grand ----- ------1



Cathy Berberian, born in
Massachusetts of Armenian
parents, enjoys a dis tin ..
guished reputation as an
interpreter of contemporary
works. Her understanding of
their demands and tech ..
niques has led a number of
composers to write works
expressly for her: Pousseur,
Milhaud and Cage have all
contributed to her repertoire,
as has Luciano Berio. His Cir-
cles, Epifanie, Visage,
Sequenza III and Folk Songs
were all created for her. She
has also been closely associ ..
ated with Stravinsky's vocal
music; the final version of his
Elegy for JFK was written for
her voice. Miss Berberian has
appeared a t almost every
leading music festival in the
world, including those at Don..
aueschingen, Venice, War ..
saw, Palermo, Ghent,
Bremen, Royan, Lisbon and
Ravinia. An actress as well
as a singer, she has recently
begun revitalizing the recital
format, incorporating the use
of staging and lighting into
her provocatively pro-
grammed and presented
recitals. She has taught vocal
interpretation at the Univer ..
.isty of Vancouver and at the
Rheinische Musikschule in
Cologne. A linguist, she has
translated four books from
English to Italian and can
sing in twenty languages,
including Chinese.

Great Composers Series Concert III
The Guthrie Theater

Vineland Place, Minneapolis

Saturday, 29 April 1978
8 p.m.

Luciano Berio, featured composer and conductor

Cathy Berberian, mezzo-soprano.
Richard Killmer, oboe

Calmo for Voice and Thirteen Instruments
Cathy Berberian, mezzo-soprano

Concertina for Clarinet, Violin, Celeste, Harp
and Strings

Chemins IV for Oboe and Strings
Richard Killmer, oboe .*

INTERMISSION

Omaggio a Joyce, for magnetic tape

Sequenza III for Solo Voice
Cathy Berberian, mezzo-soprano

Folk Songs (arr. Berio)
Cathy Berberian, mezzo-soprano

The Saint.Paul Chamber Orchestra records on Nonesuch.
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Luciano Berio
(b. Oneglia, Italy, 24 October 1925)

Luciano Berio, in the third generation of
composers in his family, began his stud-
ies with his father. Later, he studied at
the Milan Conservatory with Par.ibeni
and Ghedini, and the year after his
graduation was awarded a Koussevitzky
Foundation Fellowship to study at the
Berkshire Center at Tanglewood with
Luigi Dallapiccola. On his return to Italy
Berio joined the staff of Italian Radio,
where in 1955 he established the Studio
di Fonologia for the study of and experi-
mentation in electronic music. He has
been active as a conductor, chiefly of his
own music, at La Scala in Milan, the
Teatro La Fenice in Venice and the
Rome Opera. In 1965 Berio joined the
faculty of the Juilliard School. His com- .
positions include chamber music for a
great variety of instruments, orchestral
works, works for solo voice, for chorus
and magnetic tape. His theatrical proj-
ects include works for the opera work-
shop of the Juilliard School, the Teatro
Massimo in Palermo and Italian Radio.
In recent years Mr. B'erio has conducted
many orchestras which have commis-
sioned pieces from him: among these are
the New York Philharmonic, Detroit,
New Haven, Scottish Na tional, Cologne
Radio and RAI orchestras.

~ school of music
e LEARN MUSIC!.cCO• classes in music theory, jazz harmony,

ear tra in ing, 20th century harmony,
~ studio recording, jazz arranging,fn composition, etc.

Q) • workshops for folk, jazz, rock,
~ classical, and country guitar; banjo,

fiddle, mandolin, blues harp, \
recorder, songwriting, pop-vocal
music, etc.

• .individual instrumental instruction for
all classical, folk, blues, jazz, rock,
country and bluegrass Instruments.
1813 6th St. 5., Mpls. 336-6651
333915th Ave. 5., Mpls. 729-0711
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Concertino for Clarinet, Violin,
Celeste, Harp and Strings

:g;

Composed in 1951, the year of the com-
poser's graduation from the Milan Con-
servatory, this work, scored for .
concertan te solo clarinet and violin with
a chamber ensemble consisting of
celeste, harp and strings, recalls the
Baroque concerto grosso in its use of the
concertino/ripieno principle of contrast-
ing instruments and in the presence of
dotted rhythms. The ternary form of the
work follows the tempo relationships:
the quarter note is marked 64 in the
outer movements and 132 in the middle
one. Resolutely tonal, the concertino
nonetheless suggests the music of
Webern by the expressive use of silence
in several places and the general delica-
cy of the instrumenta tion. The opening
measures of the work present several
intervallic relationships involving sec-
onds and thirds which undergo transfor-
mation and synthesis in the coda.

Chemins IV for Oboe and Strings
, \

In commenting on the first three works
in the Chemins (the French word for
"roads") series the composer has com-
pared his compositional process to "the
relationship among the layers of an
onion: distinct, separa te,yet intimately
contoured on each other; each new layer
creates a new, though related, surface,
and each older layer assumes a new
function as soon as it is covered.' Bor-
rowing from the terminology of Gestalt
psychology, another commentator has
suggested that what is figure in one
composition becomes ground in another.

Chemins IV was given its premiere by
Heinz Holliger in London on 17 October
1975. Above a pedal B and relatively
static figurations in the strings, the solo
oboe is heard inrather nervous material
which is distinguished by a variety of
attacks. Soloist and orchestra indulge in
a kind of antithetical polyphony through
instrumental superimposition and exten-
sion of motivic detail. The result is music
that seems to be placed "outside of
time. "



Omaggio a Joyce

This work for magnetic tape was written
in 1958 and was suggested by the open-
ing of the eleventh chapter of Joyce's
Ulysses. The tape makes no use of elec-
tronic sounds; rather, its only sound
source is a speaking voice which begins
with a reading of tha t Joycean excerpt.

The composer has offered the follow-
ing commentary:

This work attempted to establish a new
relationship between speech and music, in
which a continuous metamorphosis of one
into the other can be developed, where it is
no longer possible to distinguish between
word and sound, between sound and noise,
between poetry and music, but where we
once more become aware of the relative
nature of these distinctions and of the
expressive character inherent in their
changing functions.

The beginning of Joyce's chapter is a sort
of overture, a prelude to the chapter itself.
From the mass of sounds through which
characters and events are disclosed, Joyce
selects a series of main themes and isola tes
them from their contexts to form leitmotiven
freed of discourse connections. These are
phrases which can be grasped musically;
they form a kind of klangfarhenmelodie in
which the author has used references to the
most common artifices of musical performance:

'Imperthnthn thnthnthn trill
'Chips, picking chips staccato
'Warbling. Ah, lure! appoggiatura
'Deaf bald Pat brought

pad knife took up martellato
'A sail! A veil awave upon

the waves glissando, portamento

A polyphonic intent characterizes the
entire chapter (entitled Sirens and dedicated
to music). Here the narrative technique was
in fact suggested to Joyce by a well-known
procedure of polyphonic music: the Fuga per
canonem. The point here is not to establish
the extent to which Joyce was able to trans-
pose a typically musical fact to a literary
level; this could be done only by examining
the development of the whole chapter. It is
possible, however, by developing Joyce's
polyphonic intention, to reinterpret musical-
ly a reading of the text. Once accepted as a
sound system, the text can gradually be
detached from its frame of vocal delivery
and evaluated in terms of electro-acoustical
transformational possibilities. The text is
thus broken down into sound families,
groups of words or syllables organized in a
scale of vocal colors and a scale of conso-

nants, the ordering of which is determined
by noise content. The members of these
sound families are placed in environments
other than their original textual contexts,
the varying length of the portions of context
establishing a pattern of degree of intelligi-
.bility of the text.

All transpositions are accomplished by
tape editing, through superimposition of
identical elements with varying time rela-
tions, through wide frequency and time
transpositions and through one-third octave
filtering. Though .at certain points it would
have been a simple matter to extend the
transformations by introducing electronical-
ly produced sounds, this was not done
because the original intention was to devel-
op a reading of Joyce's text within certain
restrictions dictated by the text itself.

Sequenza III for Solo Voice
The title Sequenzahas been bestowed
by the composer on a group of works for
different solo instruments, including vio-
la, flute, piano, harp and trombone. The
composer comments on Sequenza III as
follows:

The title Sequenza bears no relation to
medieval church music, but simply refers to
the fact that the piece is mainly based on
sequences of harmonic characters and
types of instrumental actions ... In Sequen-
za III ... the sequence and superimposition
of actions is of a different nature. More
emphasis is given to the sound symbolism of
vocal and sometimes visual gestures. For
this reason Sequenza III can also be consid-
ered as a dramatic essay whose story, so to
speak, is the rela tionship between the solo-
ist and her own voice (or instrument, or

Custom Framing
Original Graphics

Vern Carver
Frame Shop and Gallery

812 LaSalle Avenue Minneapolis 55402
"

612 3393449

25



both, as in the case of Sequenza V for solo
trombone). Sequenza III is based on a short
text by Markus Kutter:

Give me a few words
for a woman to sing
a truth allowing us
to build a house
before night comes.
I like to suggest that behind Sequenza III

lurks the memory of Grock, the last great
clown. Grock was my neighbor. He lived in
a strange and complicated villa up the hill,
surrounded by a kind of Oriental garden
with small pagodas, streams, bridges and
willow trees. Many times, with my school-
mates, I climbed a high iron fence to steal
oranges and tangerines from his garden.
During my childhood the closeness, the
excessive familiarity with his name and
indifference of the adults around me, pre-
vented me from realizing his genius. It was
only later, when I was perhaps eleven, that
I saw him perform on the stage of Teatro
Cavour in Porto Maurizio and understood
him. Like everyone else in the audience - I
suppose - I didn't know whether I should
laugh or cry and wanted to do both. After
that experience, I stole no more oranges
from his garden. '

Folk Songs (arr. Bario)
These arrangements were made,
according to the composer? "as a tribute
to the extraordinary artistry" of this
evening's soloist, Cathy Berberian. The
first two folksongs are familiar to all
Americans. The third, Loosin ye1ar, is of
Armenian origin (as is Miss Berberian)
and describes the rising of the moon.

227-0279

The
Moveable Feast

Catering
JUDITHM. LEAHY/NANCY J. MARTIN

978 GRAND AVENUE
SAINT PAUL, MINNESOTA 55105
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The Old French folksong Rossigno1et
dubois is introduced by antique cymbals
(played with the fingers). An ipquiring
lover is advised by the nightingale to sing
his serenades tw..phours after midnight.
The bird further informs him that the
'apples' in his garden are the sun and
the moon. As a transition to the next
song, we hear a sustained chord colored
by the striking of automobile coil
springs. A 10femminisca is an old Sicil-
ian song sung by fishermen's wives as
they wait by the docks. La donna idea1e
and 11ballo are not folksongs at all but
are settings by Berio himself, made in
1949, of two old Italian folk poems. The
first, in Genoese dialect, praises the
ideal woman ('well born, well mannered,
well formed and with a good dowry') and
admonishes the finder of such a prize
not to let her get away! The Ball says
tha t the wisest of men lose their heads
over love, but that love resists sun, ice
and all else.

Motettu di Tristura is Sardinian in
origin and is another song addressed to
a nightingale: .

'How you resemble me as I weep for my
lover ... When they weep for me, sing me
this song.'

There are two Songs of the Auvergne
which have become familiar in settings
made by Joseph Canteloube. The lan-
guage of both songs is langue d'oc, rath-
er like a mixture of French and Spanish.

. Mulouros qu'o uno fenno describes the
eternal marital conundrum: he without a
wife seeks one and he with one wishes
that he had none. La Fio1aire pictures a
young girl at her spinning wheel who-
sings of exchanging kisses with a shep-
herd. Miss Berberian tells us that she
came across the last song on an old 78
rpm ten-inch record fromthe Soviet
Asiatic republic of Azerbaijan. All but
one verse IS in Azerbaijani, a language
unknown to the singer. The other verse
is in Russian and a Russian-speaking
friend told Miss Berberian that it com-
pared love to a stove!'

Program Notes by Dennis D. Rooney.
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• Cook Books

653 Grand Avenue
224-6888

~ CJt~toratioIL
Turn-of-the-century ambience in
St. Paul's historic Crocus Hill

CJJeif WeJlingtoll
(jieese 'Pondue

.Crab-stuffed crlOut
653 Grand Avenue eSt. Paul

Reservations 225-5441

experience a grand restoration

Decorative leaded glass.
Copper foil designs.
Glass boxes .

After the concert,

old-fashioned desserts

at The Restoration's new

downstairs coffee parlour

5a-1\.- ~t1lU~

22-+"3+01 65"3 §nm4Ave.

.
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The Dale Warland Singers,
now in their sixth season,
have become one of the fore-
most choral groups in the
central USA and are rapidly
attaining national and world-
wide recognition. Comprising
38 singers from the St. Paul-
Minneapolis area, they have
esta blished an envia ble repu-
tation for their musicality,
versa tility and diverse pro-
gramming. 'The Dale Warland
Singers appear regularly
with the Saint Paul Chamber
Orchestra and the Minnesota
Opera Company. They give
concerts throughout the Mid-
west and broadcast regularly
over public radio. Atthe invi-
tation of the Swedish govern-
ment.the Singers toured
Sweden a-na 1\r9~wayin July
1977. They have recorded
incidental music for two Ear-
play radio drama productions
for National Public Radio and
have made two recordings of
20th-century choral music.-
The choir has given a perfor-
mance in honor of Sweden's
King Carl Gustav, as well as
concerts with tenor Ernst
Haefliger, the American
Brass Quintet, the Minnesota
Orchestra arid for the Minne-
sota Bicentennial
Commission.

Lou Harrison
(b. Portland, Oregon, 14 May 1917)

Lou Harrison was raised in
Oregon and California. He
spent a decade in New York
studying with Henry Cowell,
Arnold Schoenberg and Virgil
Thomson. He has received
grants from the Rockefeller
Founda tion and from the-

Great Composers Concert IV
I.A. O'Shaughnessy Auditorium

The College of St. Catherine, St.Paul

Saturday, 20 May 1978
8 p.m.

Lou Harrison, featured composer -

Dennis Russell Davies, piano
Romuald Tecco, violin
The Dale Warland Singers

Dale Warland, director
William McGlaughlin, Exxon/Arts Endowment
Conductor

Suite for Violin, Piano and Small Orchestra
Romuald Tecco, violin
Dennis Russell Davies, piano

.Suite from Marriage at the Eiffel Tower

INTERMISSION

Mass to Saint Anthony

The Saint Paul Chamber Orchestra records on Nonesuch.
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Phoebe Thorne Foundation. He is a mem-
ber of the National Institute of Arts and
Letters and has taught at San Jose State
University, Black Mountain College in
North Carolina, Reed College, Stanford
University and the University of South-
ern California. Mr. Harrison has a great
interest in Asian music and has studied
in Korea and Taiwan; and in recent
years he has had a special fascination
with the Javanese gamelan. He has long
experimented with new instruments and
tunings, and was among those who were
first interested in the music of Charles
Ives, some of whose works he has
arranged. Mr. Harrison has lived for the
past 25 years in Aptos, California,
where he is closely associa ted with the
Cabrillo Music Festival.

Mr. Harrison has kindly provided the notes for this
program.

Suite for Violin, Piano and Small
Orchestra
This piece was commissioned in the ear ..
ly '50s by Anahid and Maro Ajemian,
who gave its first performance and also
recorded it with Leopold Stokowski. It
reflected my growing interest in East/
West fusions, and contains Balinese-
style gamelan evocations and Middle
Eastern technical procedures, which in
the last movement are combined with
Western chorale style. I meant only to
put the solo violin and piano into relief
against the chamber orchestra, and not
to produce a "concerto" in the old sense.
Thus, for example, the orchestra lacks
any violins because one of the soloists is
a violinist.

Suite from "Marriage at the Eiffel
Tower"
This music was written in 1948 or '49 at
Reed College, where the choreographer
Bonnie Bird produced the entire ballet in
the then new Dudley Fitts translation.
Before that, she had produced the work
with John Cage who, imitating the orga-
nization of the original score (a collabo-
ration by Les Six), invited a group of
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American composers to provide a score
on a similar basis. When-Bonnie Bird
revised the work at Reed College and

.later in New York, I was at hand to
produce, almost inadvertently ,a com-
plete score, the first, so far as I know,
written by a single composer for this
ballet.

This is my most light-heartedly Euro-
American work, containing elements of
good-natured popular music commonly
used in earlier days and no longer com-
monly heard. The suite which I extract-
ed from the ballet is, for concert
purposes, re-arranged from the original
order. The text is also excerpted, so that
each section of the dialogue,which was I

originally uttered from imitation "morn-
ing glory" phonograph horns at either
side of the stage, now merely leads
briefly up to each piece. \

Mass to Saint Anthony
My only mass was composed over a
number of years and was intended for
high liturgical use. It originated in a
W.P.A. study which indicated that the
Franciscan fathers in California had
received Indians into the missions
replete with their own chants and per-
cussion instruments. The fathers then
taught them a kind of rhythmized Grego-
rian chant, while retaining the percus-
sion accompaniment. At this point Iwas
entranced and started work immediately
on a mass for unison chorus of limited
range and chantlike characteristics with
an accompaniment for large modern
percussion orchestra. I began the vocal
part on the day that Hitler marched into
Poland, and produced a kind of cry of
anguish accompanied by a terrifying
death march on bass drums and snare
drums. I went on to write the entire
vocal score and finished most of the
percussion accompaniment to the Glo-
ria, which was to have sounded' 'with
all the church bells of the world." Many
years later, I decided to "clean up" the
work for liturgical use, and wrote the
contrapuntal version for trumpet, harp
and string orchestra heard tonight.
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Our Contributors
Without the generous support of the following
contributors the Saint Paul Chamber
Orchestra could not operate. We acknowl-
edge these gifts with deep apprecia tion.
Patrons/$1.000 or more
Athwin Foundation / Miss Eileen Bigelow / Mrs. A.C. Bolz /
The Bush Foundation / Russell Cowles II / Dayton Hudson
Foundation / Mr. and Mrs. Kenneth Dayton / George Donovan
Foundation / Miss Gertrude Hill Ffolliott / Mr. and Mrs. Miles
Q. Fiterman / Friends of the Saint Paul Chamber Orchestra /
Griggs-Burke Foundation / Mr. and Mrs. Reuel D. Harmon /
Horton Manufacturing Company / Mrs. Thomas Irvine /
Jerome Foundation / Mr. and Mrs. William A. King / Mardag
Foundation / Mrs. J. Daniel McCarthy I McKnight Foundation
I Mary B. McMillan I Richard McMillan / McNeely
Foundation I Mrs. John M. Musser I Mr. John M. Musser I
Paul N. Myers, [r., Foundation / National Endowment for the
Arts I Northwest Area Foundation / Miss Katherine Ordway /
Lewis Paper I Minnesota State Arts Board I The Saint Paul
Foundation / Saint Paul-Ramsey Arts and Science Council I
Patricia and Carl Sheppard I Mr. and Mrs. John R Stoltze I
Suzanne and Fred Weil, Jr. I Mr. and Mrs. F.T.
Weyerhaeuser I RB. Whitacre and Company, Inc./ Alice and
James Wittenberg
Sponsors I$500-$999
Sage and John Cowles, Jr./ Dr. and Mrs. Robert J. Gumnit /
Hubert H. Humphrey Foundation / Dr. Thomas Layman I
MacKay Envelope Company / Minnesota Federal Savings and
Loan / Minnesota Mutual Life Insurance Company I Moore,
Costello & Hart I Mr. and Mrs. P.K. Schilling I Schmitt Music
Company / Betty and Harold Zats
Donors/$100-$499
Mr. and Mrs. Andrews Allen / Mr. and Mrs. Kenneth M.
Anderson / Dr. and Mrs. Rolf L. Andreassen / Norton 1.
Armour I Dr. and Mrs. Fouad G. Azzam / Coldwell Banker /
Miss Mary Hill Boeckmann I Mr. and Mrs. John Bolger, Sr. I
Bor-son Construction, Inc./ William Boss Foundation I Mrs.
John Brodie I Mr. and Mrs. Dyer J. Brogmus I Dr. and Mrs.
Howard Burchell I [anine DeCoster Butler I Harriet Campe /
Mr. and Mrs. Leonard G. Carpenter I Mr. and Mrs. Irving
Clark / D.C. Corrigan I Mrs. Franklin M. Crosby, Jr. I Mr. and
Mrs. RN. Cunningham I B. Dalton Bookseller / Dain, Kalman
and Quail/ Dr. and Mrs. Robert Derro I Mr. and Mrs. John
W. Donahower / Dr. and Mrs. David E. Donald I Donaldson's
Department Stores / Miss Elizabeth Dorsey / Dorsey,
Windhorst, Hannaford, Whitney and Halladay I Mr. and
Mrs. Donald 1. Engle I Jane and Jim Frazee I Mildred and
Martin Friedman I Mrs. Jean S. Galusha I Gelco Foundation I
Dr. and Mrs. Robert Goodale, Jr. I Irene and Donald
Grangaard / Mr. and Mrs. Terrance Hanold I Patricia Hart /
Mr. and Mrs. John H. Harvey I Mr. and Mrs. David Haskin I
Walter Heller and Company / Linda and John G. Hoeschler I
Laurel Johnson Memorial Fund / Johnson, Powell and
Company I Mr. and Mrs. Herbert Kahler / Phyllis and Donald
W. Kahn / Mrs. Theodore W. Koch I June M. Kootz I Knox
Lumber Company I Mr. and Mrs. Larry 1. Kuhlman / Daniel
Kunin / Mr. and Mrs. Robert M. Launer / Mr. and Mrs.
Stanford E. Lehmberg/ Dr. and Mrs. F. Bruce Lewis / Lewis
Bolt and Nut Company I Dr. and Mrs. Richard C. Lillehei I
Mr. and Mrs. John Lucas /K.W. Ma / Myra and Andrew
MacLeish / Mr. and Mrs. Daniel Magraw / Hillary Mankin I
Margaret 1. McKhann I Mr. and Mrs. John A. Meyer /
Elizabeth B. Myers I James Noah / Northern Star Foundation /
Northwestern National Life Insurance Company I Daniel
O'Brien I Judge and Mrs. James C. Otis I Marvin J. Pertzik /
Senator and Mrs. George Pillsbury I Mr. and Mrs. Lawrence
Platt / John Plummer I Mr. and Mrs. John W. Pulver I Mr. and
Mrs. Guido Rahr, Jr./ Dr. and Mrs. Paul D. Redleaf / Robins,
Davis, and Lyons Foundation I Mr. and Mrs. James E. Robison
I Mr. and Mrs. Norman Rose / St. Paul Musicians Association
/ Mr. and Mrs. Thomas Savage I Dr. and Mrs. Ivan Schloff I
Standard Conveyor I Mr. and Mrs. Edwin J. Taylor, III I Mr.
and Mrs. George Tesar I Dr. and Mrs. Hugh J. Thompson I
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Mr. and Mrs. James V. Toscano I Vendmark, Inc. I Andy and
Eugene Warlich I Mr. and Mrs. E.M. Whitacre, Jr. I Mr. and
Mrs. J.H.D. Whiting
Contributors/up to $99
Margaret Aanenson I Vern Aanenson / Carla and John
Albers / Dr. and Mrs. John F. Alden / Georgiana 1. Anderson /
Mr. and Mrs. H. Brews er Atwater, Jr./ Dr. and Mrs.
Thomas C. Bagnoli I Mr. and Mrs. Charles Bailey I Mr. and
Mrs. Duncan H. Baird / M.H. Baker / Judith and Terrence
Ball I Leah Beachy / Mary and Bob Belongie / Dr. and Mrs.
Jonathon S. Bishop I John Harry Black I Richard P. Bonine /
Henry Borow / Mr. and Mrs. James F. Bourquin I Alexandria
Bowen / Mr. and Mrs. Howard Brin I Dr. and Mrs. Kenneth
Britzius / Mr. and Mrs. John Brooks / Paul S. Burke / John M.
Burns, M.D. I Martha Burt I Dr. and Mrs. RP. Bush I James P.
Callahan / Gary T. Capen I Mr. Richard M. Cisek I Mr. Angus
W. Clarke, Jr. I Mr. and Mrs. Winston Close I E. Richard Cone
I Mrs. Mary M. Coulter / Ida and John Davies / Georgia Ray
DeCoster I Ann Depta I James U. Dickson, Jr. I Arlene and
Calvin Didier / Lisa and Paul Dillenberger I Mr. and Mrs.
George R Dixon / James Donahue / Dr. Steven D. Douglas I
Dr. Holly 1. Doyne I Edgewood Agency I Dr. and Mrs.
Michael Eisenberg I Mr. and Mrs. Thomas F. Ellerbe I Gail
Elnicky IDr. and Mrs. James W. Ewing I Virginia Farnham I
Mr. and Mrs. David Ferguson I Mrs. Harold D. Field I Mrs.
S.M. Field I Frederick and Dorothy Forro I Mr. and Mrs.
James P. Gardner / Edith and Norman Garmezy I Dr. Robert
W. Geist / Rene Gesell I Erwin M. Goldstein / Judith C. Green I
Greif Brothers Corporation I Mr. and Mrs. Benjamin G.
Griggs I Stephen Grossman I Mrs. Margaret 1. Gunther I John
W. Haldeman I Jeraldine J. Harris I Mr. and Mrs. Jerome J.
Hausman I Margaret B. Hawks / Jack Henningfield I Dr. W.H.
Hollinshead I Bess and Dennis Holloway I Mary and Bayard
Hooper I House of Hope Presbyterian Church I Robert E.
Hudec I Mr. and Mrs. Frank D. Hussian / Lisa Inkala I Mr.
and Mrs. Jerome Irsfeld I Dr. and Mrs. Harry Jacob I
Rosamond and Bernard Jacob / Eric Rolf Jacobson I James E.
Johnson I Wayne Curtiss Johnson I Dr. and Mrs. Charles R.
Jorgensen / Ms. Charlotte Karlen / Mr. and Mrs. David Keefe
/ Janet and Paul Kellogg I Mr. and Mrs. James Kochiras /
Margot and Robert Kriel/ Patricia J. Lalley I Robert Linde I
Mr. and Mrs. Albert W. Lindeke, Jr. I Mrs. Donald
MacGregor I Miss Margaret MacLaren / Linda 1. Magdsick /
Rhoda and Don Mains I Robert R Martin I Mr. and Mrs.
James Martineau / William A. Mears, Jr. I Rudolph F. Meyer I
Barbara B. Miller / Minnesota Toro, Inc./ Clinton Morrison /
Mr. and Mrs. Arnold Morse I Elizabeth D. Moses I Judge
Diana E. Murphy / Mrs. John R Neetzel I Sandra K. Nelson I
Mrs. C.K. Otis I Mrs. Herman C. Otto / Ethel and Eugene
Pettman / Ernest C. Pierson I Raymond Plank I Judge and Mrs.
Bertrand Poritsky / [oni J. Proffitt I Mr. and Mrs. David A.
Ranheim I Mr. and Mrs. Sheldon Rockler I Geraldine and
Donald Schoenbaum / Frank Schoff I Mr. and Mrs. Ray
Schuessler I Vera and William Scotti Mr. and Mrs. H. James
Seesel, Jr./ Janet and Irving Shapiro I R Paul Sharood I.Mrs.
Blake Shepard I Mrs. Roger B. Shepard, Sr. I Mr. and Mrs.
Melvin H. Siegel I Janice and Charles Sigmund I Dr. and Mrs.
Richard 1. Simmons / Sara and Robert Solotaroff / Linda
Stark I Michael W. Steffes / Mr. and Mrs. John C. Stoller I
Alfred J. Strub / Dr. and Mrs. David Sutherland / Mrs. Henry
1. Taylor, Jr. I Mr. and Mrs. Oskar B. Teisberg I Mr. and Mrs.
K.F. Tiede I Janet Thies / Marcia and Pete Townley I Sue
Tuthill/ Charles Ullery / University Faculty Women's Club/
music section / Dr. and Mrs. Carl Volz / MI'. and Mrs. S. Axel
von Bergen I Mr. and Mrs. Philip VonBlon I Harry M. Walsh /
William E. Ward, Jr. I Ann and Dale Warner I Mr. and Mrs.
David M. Waterbury I Richard Weise I Paul W. Wilkinson I
Mrs. Herman J. Wolff I Dr. and Mrs. Richard Wright I and
those individuals who wish to remain anonymous. .

The Saint Paul Chamber Orchestra is the
recipient of an operating subsidy grant from
the Minnesota State Arts Board, with funds
appropriated by the Minnesota State
Legislature.



Meet one of our
"24-haur banking

machines:'

She's Dawn Lundmark,
. a night-time teller in our Motor
Bank. You may never have to
bank with her at night, but it is
comforting to know that she is
here should you need her. Sure,
we also have automatic teller
machines - and they're great for
their purposes. But we know that
when you want to cash a check
or transact some other types of
banking, people can do things
that machines can't do. 24 hours

a day, 7 days a week (some
holidays excepted), we have
people-tellers to serve you. It's
just one of the many good reasons
why so many people bank with us.

MEMBER F.D.I.C.
Member First Bank System



THE- CANDLING MIL'L
\'

Specializing in quantity orders
for banquets & parties. Largest
selection of candles & related
items. Hand-blown oil lamps

and pewter candlesticks
226-9891

We have an excellent selection of
quality needlepoint, latch hook rugs
and counted-thread embroidery. Also
- materials, books and accessories
and custom designs. Classes
available.

"For any occasion needlepoint is a
gift remembered."

224-9529

Je'W'elers 1tV'orkshop
Unique Jewelry Design
Old world know-how
in a new world (& your world) setting

224·6703

-
Most complete line of
handcrafted stoneware in
the Twin City area

222-5224

Custom-quality leather
working. Expertly crafted.
Accessories: belts, briefs,
bags, and sandals.

Call 224-1118.

Wine sets
tea sets
dinnerware
lamps

mirrors
dishwasher

&
oven proof

110UIT111·
'LI1TBIB~

Craftsmanship
in the

Bauhaus tradition

400 Sibley Street'
St. Paul, MN
55101
Park
Square Court

BUGGERSandCHUGGERS
I
I

l
" .

"--. / -'- - - .

TOY STORE
--------------

An old-fashioned toy store - including
imported, handcrafted traditional toys
and books.



To Our Audience Members -

The Association of Professional Vocal Ensembles
(APVE) is conducting the very first national choral
audience survey. As a member of APVE, The Dale Warland
Singers has made a commitment to participate in this
project.

By responding to this survey, you will help the
Singers and other choral organizations around the
country learn how to reach people like you who are
ipterested in our work, and how we can best serve you.
We hope you will take a few minutes to fill out this
anonymous survey and deposit it in the lobby in boxes
marked "APVE Survey".

Thank you.

-----~-----_.--~--------- 0 -------------------------

ASSOCIATION OF PROFESSIONAL VOCAL ENSEMBLES
NATIONAL AUDIENCE SURVEY

Gender: Male Female

National Descent:

Zip Code of home address: -------
Age:-----
Education:

a. Less than 4 years in high school
b. Four years in high school
c. One to three years in college ---d. Four years of college
e. Graduate school
f. Post Graduate school

Into which category do your parents fall?
Mother: abc d e f
Father: abc d e f



Occupation:
a. Teacher
b. Artist/Musician
c. Other professionals
d. Managerial
e. Clerical
f. Sales
g. "Blue Collar"
h. Housewife/husband
i. Student
j. Retired
k. Unemployed

Is yours a one- or two-income household?
/

In which of the above categories are/were your ...
...Mother abc d e f g h i j k
...Father abc d e f g h i j k

Are you single?
. d?...marrle .

...parent? Number of children
Age range: from to
Are your children living at home?

Do you prefer to spend your leisure time at home?
...or out?

Do you enjoy sports, as a participant?
.•.as an observer?

Do you read five or more books per year?· ---
Do you sing in a church choir?

...in a community choir?
If not, have you ever sung in such groups?

Are you currently serving on the board of directors,
on committees, or in any volunteer capacity for an
arts organization?

In general, do you prefer to experience musical
performances in concert halls? ...in informal
live settings? ...on radio or recording?
..•on TV? ...in churches?



Attendance of Live Performances:
Are you a subscriber to this series?
What ticket range? high medium low --If so, how long have you been a subscriber?

Are you a single-ticket buyer of this concert series?
What ticket range? high medium low --Do you subscribe to other performing arts series?

Theatre?
Dance?
Orchestra?
Opera?
Chamber Music?
Other? Please specify:
Are you a single-ticket buyer to events of these
other series?

(The next four questions refer to professional performances)
Do you attend popular/rock concerts?
Do you attend folk/ethnic concerts?
Do you attend Broadway shows?
Do you attend jazz concerts?

Do you attend non-professional performances (schools,
university, community)?

Do you attend exhibits/events at art museums and/or
science/history museums?

Which of these is most important to you in attending
live choral performances?

Quality of the performers?
Works being performed?
Social outing?
Business entertainment?

Are you attending this concert because you know personally
one or more of the performers?

How did you hear of this concert?:
Newspaper Radio TV Word of mouth

~-,cher



General preference in performing forces:
(Do not check more than three main categories.)

Solo Recitalists
vocal instrumental

Chamber Ensemble
vocal instrumental

Chorus (20-30 singers)
Chamber Orchestra and Chorus
Large Chorus
Symphony Orchestra
Combined Chorus and Symphony Orchestra

General preference in repertoire:
(Do not check more than two main categories.)

"Serious" Music
Early Music
Baroque ---Classical ---Romantic
20th Century

Folk/Ethnic
Jazz
Popular/Rock
Musical Comedy

Thank you for your cooperation.


