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GUSTAV MAHLER
Symphony No.2 in C minor~(Resurrection)

I. Allegro maestoso
II. Andante moderato

III. In ruhig fliessender Bewegung
IV. Urlicht: Sehr feierlich, aber schlicht
V. Im Tempo des Scherzo

Sponsoring assistance by Northwestern National Life Insurance Company

There will be no intermission.
Performance time is approximately one hour and 30 minutes.

Please be sure the electronic signal on your watch or pager is switched off before the concert begins.

EdodeWaart
Minnesota Orchestra programs are broadcast nationally on stations of the American Public Radio

Network. Friday night's concert can be heard live throughout the region on Minnesota Public Radio,
including KSJN-FM, 91.1 in the Twin Cities. The Minnesota Orchestral Association

and the H.B. Fuller Company underwrite the broadcasts.

EdodeWaart
(Biography appears onpage 12.)

riner, Mendelssohn's Lobegesang Symphony and Grieg"s
Peer Gyni with Kurt Masur and the Leipzig Gewandhaus,
and albums ofSchubert lieder and Mozart concert arias.

Edith Wiens
Edith Wiens, a Canadian now based in Europe, has won
recognition as a lyric soprano of international caliber
through her performances with orchestras and in recital,
and onstage in the operas of Mozart. She was heard here
last January in performances of Mahler's Symphony No.4
conducted by Edo de Waart. In recent seasons she has ap-
peared as the Countess in The Marriage of Figaro at the
Teatro Colon in Buenos Aires, and as Donna Anna in Paris,
inAmsterdam with Nikolaus Harnoncourt and the Concert-
gebouw Orchestra, and at Glyndebourne with Bernard Hai-
tink. In the concert hall, Wiens has sung Haydn's Creation
with Klaus Tennstedt and the New York Philharmonic,
Zemlinsky's Lyric Symphony with Edo de Waart and the
Concertgebouw, and Dvorak's Stabat Mater with the
Cleveland Orchestra and Helmuth Rilling. With Sir Colin
Davis she has performed Mendelssohn's Elijah with the
London Symphony and the Bavarian Radio Symphony. As a
recitalist she has appeared in such world capitals as Paris,
Vienna, Florence, Buenos Aires, Moscow, Amsterdam
and New York.

Wiens is a widely recorded artist. Her recent releases in-
clude Mozart's C minor Mass with Robert Shaw and the
Atlanta Symphony, Haydn's Creation with Sir Neville Mar-

Janice Taylor
Janice Taylor is known allover the world for her interpreta-
tions of the musicof Mahler, Two years ago she was a solo-
ist in the most recent Minnesota Orchestra performances
of the Symphony No.2, and she also recently sang the work
with Stanislaw Skrowaczewski and the Halle Orchestra at
gala concerts in Spain inaugurating new concert halls in Edith. Wiens
Madrid and Valencia. She performed the Symphony No.8
under Edo de Waart at the opening concert of Davies Sym-
phony Hall in San Francisco, has sung Das klagende Lied
with the Boston Symphony and the Montreal Symphony,
and was vocal soloist in a choreographed version of Das
Lied von derErde with the National Ballet of Canada.

In the realm of opera, Taylor has commanded a vast ar-
ray of roles: The Magic Flute at the Lyric Opera of Chicago,
Berlioz' Beatrice et Benedict with the Opera Theatre of St.
Louis and at Tanglewood with Seiji Ozawa and the Boston
Symphony, Respighi's La fiamma at the Teatro Colon in
Buenos Aires, Shostakovich's Lady Macbeth of Mtsensk at
the Spoleto Festival, and the title role in Handel's Alessan-
dro with the Handel Society at both Carnegie Hall and the
Kennedy Center. Equally varied are her recordings, which
include an album ofBerlioz songs on the Dorian Records la-
bel, Beethoven's Symphony No.9 with the Cleveland Or- Janice Taylor
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chestra and Christo~h von Dohnanyi and Missa Solemnis
with Robert Shaw and the Atlanta Symphony, both on Tel-
arc, and Debussy's La Demoiselle Elue with Elly Ameling
and the San Francisco Symphony led by Edo de Waart, on
the Philips label.

.The Dale Warland Symphonic Chorus
Sigrid Johnson, music director
In the six seasons since its formation, the "Dale Warland
Symphonic Chorus has performed often with the Minne-
sota Orchestra, most recently in last month's complete
concert performances ofVerdi's Falstaffboth at Orchestra
Hall and in New York as part of Carnegie Hall's centennial
season. At the core of the ensemble is the 40-voice Dale
Warland Singers, one of the few fully professional choral
groups in the United States. Nearly twenty years of con-
cert tours and festival appearances, as well as dozens of
world premieres, have earned the Singers an international
reputation. To their credit are fifteen recordings, with
. three more scheduled for production this season. Sigrid
Johnson, music director of the Symphonic Chorus, also
serves as associate conductor" and soprano section leader
for the Dale Warland Singers. A member of the faculty. of

. '"
St. Olaf College, she is a noted authority on women's cho-
ral music and travels nationally as a clinicianand conductor.

Program Notes by "'ichael Steinberg

Gustav Mahler
Bom Iuly Z, 1860, Kalischt, Bohemia;
died May 18, 1911, Vienna

Symphony No.2 in C minor (Resurrection}

. "

Instrumentation: 4 flutes (all doubling piccolos), 2 oboes,
2 English horns (doubling 3rd and 4th oboes), two high clar-
inets in E-flat, 2 clarinets in B-flat, bass clarinet (doubling
3rd B-flat clarinet), 3 bassoons, contrabassoon (doubling ,
4th bassoon), 10 horns, 8 trumpets (4 each of the horns and
trumpets first play offstage in the finale, most then moving
onstage), 4 trombones, tuba, organ, 2 harps, 2 sets of tim-
pani, bass drum, cymbals, high and low tamtams, triangle
(another timpanum, triangle, bass drum and pair of cymbals
are offstage), 2 snare drums, glockenspiel, 3 deep bells of
unspecified pitch, rute (in German, the' 'rod," or school-
master's switch, played against the body of the bass drum), .
strings, soprano and alto soloists, and large chorus of
mixed voices

Mahler originally wrote the first movement of the Symphony .
No.2 in 1888 as a symphonic poem, Todtenfeier (Funeral
Rites). Some sketches for the second movement also date from
that year. Mahler long wavered about whether to use Todten-
feier as the beginning of a symphony, and it was only in the
summer of 1893 that he composed the second and third move-
ments. The finale and a revision of the first movement fol-
lowed in the spring and summer of 1894; later that year, the
song "Urlicht" ("Primal Light"), composed probably in
1892 and orchestrated in 1893, was inserted as the fourth
movement. Mahler (not Richard Strauss, as has long been
believed) conducted the premiere of the first three movements
with the Berlin Philharmonic on March 4, 1895, and that of
the entire work (also in Berlin) on December 13 of the same
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