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The text for each of my four movements is comprised of two
parts. The first part is Hildegard's description of the mandala
and the second, in italics, is her recording of the divine voice or
interpretation of the mandala. r-

The concert order, notes and general information for
FANFARES! are on pages 16-18 of the 20th Anniversary
Concert Program book. Since publication in November 1991, a
few additions have been made to the program as follows:

My text has been adapted from several sources:
• the Bishop and Hart translation of Scivias from the Paulist

Press, Matthew Fox's volume;
• Dluminations by Bear and Co., and the generous assistance

of my friends and colleagues; and
• Latin scholars Don Saliers at Emory University, Adelle

McKee of the Atlanta Chapter of the American Guild of
Organists, and Barbara Newman at Northwestern
University.

- Stephen Paulus
Instrumentation: Brass quintet of 2 trumpets, French horn, trombone and tuba.
Percussion (one player) consisting of vibraphone, glockenspiel, four tom toms, hi hat
cymbal, large tam tam. bass drum. large and small suspended cymbals, snare drum.
maracas and metal wind chimes.

Welcome to the fmal program of the 20th Anniversary Season of
The Dale Warland Singers.

Todays concert is sponsored by the American Express
Minnesota Foundation on behalf of IDS Financial Services
Inc., American Express Travel Related Services Company
and Shearson Lehman Brothers.

Our featured guest artists, The Eastman Brass and Friends, will
open todays concert with Witold Lutoslawski's Mini Overture
for Brass.

Support for Mr. Paulus' commission was received from Mrs.
John Musser.

The four texts comprising the work Visions From Hildegard -
Part Two are taken from the writings of the 12th century abbess
and visionary Hildegard of Bingen. This work is the second part
of a triptych designed to be approximately a 40-45 minute
cantata for chorus and varying chamber ensembles. Part One
was commissioned by the American Guild of Organists for its
June 1992 national convention. It uses flute, oboe, timpani,
percussion, organ and mixed chorus and utilizes five texts
relating to different Hildegard visions. The fmal section will
incorporate five more texts and the combined forces of the
chamber ensembles employed in Parts One and Two.

L The Golden Tent
I saw a most great and serene splendor
flaming, with many eyes,
with four comers pointing
toward the four parts of the world,
and in it appeared another splendor like the dawn,
containing in itself a brightness of purple lightning.
And behold!
I saw the image of a woman
Who had a perfect human form in her womb.
And behold!
That form moved with vital motion,
so that a fiery globe
possessed the heart
and touched its brain and spread itself
through all its members.

Following intermission, they have chosen Quintet by Malcolm
Arnold as their solo presentation.

We are pleased to present the world premiere Visions From
Hildegard Part Two by DWS Composer-in-Residence Stephen
Paulus, whose biography appears on page 6 of the program.

VISIONS FROM HILDEGARD
Part Two
Stephen Paulus
L The Golden Tent
IL The Fallen Stars
IlL The Redeemer
IV. The Choirs of Angels .

And thus will Ifeel God's goodness,
which is sweeter than the air,
and I will have spiritual joy.

The words for this work are derived from Hildegard's massive
and enlightened work Scivias. In her forty-second year,
Hildegard began experiencing visions (which had made
themselves known to her since childhood) in such a strong and
powerful manner that she was moved to share these with others.
The pictorial representations of these visions (known as
mandalas) were probably painted by the monks of the abbey of
St. Eucharius in Trier or by her own sisters in Rupertsburg.
They are brilliant, colorful and full of meaning. The mandalas
survived until World War II when they disappeared. Fortunately
a duplicate set had been painted in the 1920s.

Now see a most great and serene splendor,
flaming, with many eyes,
with four comers pointing.
toward the four parts of the world.
This signifies the knowledge of God,
great in its mysteries
and pure in its manifestations,
radiant with the most profound clarity,
which extends its all-piercing gaze
in fourfold firmness to the four comers of the earth.

A heavenly voice always accompanied these visions to assist in
their being understood. It is from these "divine messages" that
the text for Hildegard's Scivias was derived - dutifully noted and
transcribed by her assistant, the monk, Volmar.

n. The Fallen Stan
I saw a great star,
splendid and beautiful,
come forth.
And with that star came a great multitude
of shining sparks
which followed the star toward the South,
looking on the One seated like a stranger;
they turned away from Him and stared toward the North;
and they were all extinguished
and they were changed into black cinders



o how beautiful are your eyes when you
tell the divine story.
To my own inner soul
I seem so transitory,
trembling like a feather in the dark.

who shone with great brightness,
arrayed around five other armies,
And all these armies were singing
With marvelous voices
all kinds of music
about the wonders that God works in blessed souls,
and by this God was magnificently glorified.

But when they were extinguished,
I saw the light which was taken from them
return to Him who sat on High.

I heard Him say to me:

I heard the voice from Heaven, saying to me:

The same One said to me,

Almighty and Ineffable God
created every creature
and marvelously set each in its place.
And all these choirs of angels,
are singing with marvelous voices
all kinds of music about the wonders
that God works in blessed souls,
And by this God is magnificently glorified.

Speak now of the revelation,
of life in the fire of love,
Splended and beautiful;

I Speak of He who raises up everyone dead in soul and body,
forgives all,
and awakens holiness in a person
and sets it growing.

m. The Redeemer
I saw a blazing fife,
incomprehensible, inextinguishable,
wholly living and wholly Life,
with a flame in it the color of the sky.
And I saw that the flame sparked and blazed up.
And behold!
The atmosphere suddenly rose up
in a dark sphere of great magnitude,
and that flame hovered over it
and gave it one blow after another,
until that atmosphere was perfected and so .
Heaven and earth stood fully formed and resplendent.
A living human rose up
and was offered a white flower.
Its scent came to him
but he did not taste it
or touch it with his hands,
and thus he turned away and fell
into the thickest darkness.
And that darkness grew and expanded.

But then three great stars
appeared in the darkness,
and then many others,
both small and large,
shining with great splendor,
and then a gigantic star,
radiant with wonderful brightness.
And in the earth too appeared a radiance like the dawn.

Quintet
Malcolm Arnold (b. 1921)
L Allegro Vivace
n. Chaconne
m. Con Brio

Composer of over eighty film scores (including music for Bridge
on the River Kwai, which won him an Oscar), seven
symphonies, numerous concerti and a variety of other works,
Malcolm Arnold deserves to be called prolific. He has devoted
himself exclusively to composition since 1948. From 1942 to
1948 he was the principal trumpet player in the London
Symphony Orchestra. His style has been described as diatonic,
key-oriented, subtle, highly-organized, skillful and easy to lister
to. Concerning his Quintet, which was completed in 1961,
Arnold has written:

)

"My main idea in the first movement was to contrast the Quintet
as two groups used antiphonally as was done in the earliest
Venetian brass music. The second movement is a Chaconne,
which is a form of variations. The last movement is a Rondo, in
which I have tried to get some brilliant and virtuoso sounding
music with a touch of jazz influence. "

-program note by Verne Reynolds

And thus in the radiance of that dawn
The Supreme Will was enkindled.

Instrumentalists
The Eastman Brass and Friends, see page 17 of program for
roster of names and biographies.
Organ, James Frazier
Trumbet, Lynn Erickson
Hom, Paul Straka and Caroline Lemen
Trombone, Steven Lund and David Herring
Percussion, Jay Johnson
Contractor, Steven Lund

This blazing fire symbolizes
the Omnipotent and Living God,
-incomprehensible,
-inextinguishable,
-wholly living,
-and wholly Life!

IV. The Choirs of Angels
Then I saw in the secret places in the heights of Heaven
two armies of heavenly spirits

The Dale Warland Singen
In addition to the membership listed in the roster printed on
page 6, the following are appearing in today's concert:
Alto
Patricia Thompson
Sandra Walden
Tenor
Timothy McGlynn


