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Deep Summer Music
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Intermission

MENDELSSOHN
. A Midsummer Night's Dream, Music to Shakespeare's Play

Overture, Opus 21
Incidental Music, Opus 61

1. Scherzo
2. March of the Elves
3. Song with Fairy Chorus
5. Intermezzo
7. Nocturne
9. Wedding March

10.' Funeral March
11. A Dance of Clowns
13. Finale

Performance time, including intermission, is approximately two hours.
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Program Notes
by Mary Ann Feldman

Deep Summer Music
By Libby Larsen

Born December 24, 1950" Wilmington,
Delaware; now living in Minneapolis

Instrumentation: piccolo, 2 flutes, 2 oboes,
clarinet, 2 bassoons, 4 horns, trumpet,
3 trombones, timpani, vibraphone, bells,
marimba, triangle, chimes and strings

In music 1 want to 'give-the listener
- not the sound of a bird as much as

the feeling of flying; not the foot-
steps on a mountain.so much as the

. sense of climbing; not the boat on
water so much as the water itself.
-. Libby Larsen

Images of nature pervade the music of!
Libby Larsen, who grew up racing sail-
boats on Lake Harriet in Minneapolis, not

. far from where 'she now lives. Currently in
her third season as the Minnesota Orches-
tra's composer in residence (an appoint-
ment she shares with Stephen Paulus, with
whom she co-founded the innovative
Minnesota Composers Forum in 1973),
she has written a newly-recorded Sym-
phony subtitled Water Music, premiered
by the Orchestra in January 1985. Her

. .' I

deep feeling for the natural elements also
found expression in her opera, Clair de .
Lune, premiered not long afterward, and
in such works as the Overture: Parachute
Dancing and Up Where the Air Gets Thin,
which was introduced in Hong Kong last
February. Despite her multiple com-
mitments as administrator and' advisor,
serving on the National Endowment for
the Arts Music Panel and as vice president

'. of the American Music Center, Larsen
continues to be; a prolific composer in all
genres. Her music reveals a penchant for
the poetic image, dramatically incorpora-
ted into her choral symphony Coming
Forth into Day, whose texts she selected in
collaboration with Jehan Sadat, narrator
of the April 1986 premiere at the Ordway
Music Theatre. Larsen, who has com-
batted the waning syndrome of the isolated
composer and has written nearly all her·'
music upon commission, finds that her
works have not been consigned to the
"premiere only" heap that is the bane of
many contemporary artists, Her music has
received multiple performances, now ex~
tending to Europe and the Orient, as well
as across the United States.



, ,

In an article published in Pan Pipes,
Larsen recalls the origin of Deep Summer
Music, written on commission for a 1983
concert by this Orchestra at Terrace, Min-
nesota, the site of an old flour mill near a
prairie farming community. Since resi-
dents of the town had personally con-
tributed funds for the commission,
awarded by the Terrace Mill Foundation,.
she knocked on local doors to ask the peo- .
ple what kind of music they had in mind.
She recalls: "In three days, I didn't hear
anything about music .. I heard about Ter-
race. Men and women spoke about the
land: how much they felt its beauty and
depended on but sometimes feared its
strength. They talked about connections:
the farmers to the land and to each other; .
and about the tyranny and bounty of the
weather. "

From that grass-roots experience came
the orchestral essay Deep Summer Music,
whose governing texture revolves principal-
ly around strings and percussion, under-
pinned by a rhythmic momentum that
evokes the natural world-s- in this case,
the American heartland. Larsen contri-
butes these insights to her atmospheric '
score:

"Panorama and horizon are part of the
natural culture of the plains states. On the /'
plains, one cannot help but be affected by _ .
the sweep of horizon and depth of color as
the eye adjusts from the nearest to farthest

Libby Larsen

view. The glory of this phenomenon is par- '
ticularly evident at harvest time, in deep
summer, when acres of ripened wheat, sun-
flowers, com, rye and oats blaze with col-
or. In the deep summer, winds create wave .
after wave of harvest ripeness which, when
beheld by the human eye, creates a kind of
emotional peace and awe: a feeling of
abundance combines with the' knowledge
that this abundance is only as bountiful as .
nature will allow.

"Deep Summer Music attempts to cap-
ture musically these images of a serene and
fertile lan-d. Undulating percussion and
string patterns, like the unconscious pulsa-
tion of nature, generate a texture for a
soaring melody from the strings. A solo
trumpet recalls the presence of the indivi-
dual amidst the vastness of the landscape. "

Among the composers whose treat-
ment of nature I most admire are
such asDebussy and Messaien, who
can incorporate natural sounds that
mayor may not be recognized, but
serve as structural tools for the
composer's purpose, for the effect
of the composition.
-Larsen

Les Nuits d'Ete, OpUS 7
By Hector Berlioz
BornDecember 1, 1803, Cote-Saint-
Andre; died March 8, 1869, Paris

Instrumentation: 2 flutes, oboe, 2 clarinets,
2 bassoons, 3 horns, harp,' strings and

(

mezzo-soprano

Berlioz, like Schumann, Wolf and
Debussy, was an astute music critic, and
the most brilliant stylist of them alL French
indifference towards his innovative music
had forced him to the task in order to sup-
port a trio of dependents-wife, son and
mistress. But he despised the profession,
and a deadline was like a pistol aimed at his
brow, its threat providing the only incentive
to put pen to paper. "To write nothings
about nothings!" he lamented. "To
bestow lukewarm praises on insupport-
able insipidities" was a loathsome task.

Not only composers, but other artists
and writers of the romantic age were
doubly endowed, Blake, Hugo and Dela-
croix prominent in the list. Theophile
Gautier (1811-1872), author of the poems
that inspired the loosely connected Les
Nuits d'Ete (Summer Nights), was poet,
painter and balletomane. In addition to
producing more than 300 volumes of col-
lected essays, poetry and fiction, he
created the scenarios of two enduring
ballets: Giselle and La Peri.

Breaking new ground, Berlioz aban-
daned the conventional genres to develop
new hybrids,' especially for voice and or-
chestra. Opera and symphony merged in
such works 'as Romeo and JUliet, and in
the Gautier song settings of 1840-1841 he .
foreshadowed the orchestral song cycles
that would loom so importantly in com-
posers yet to come. A decade later he took
a second look at the Gautier songs and
recast their images for a small orchestra,
only to effect a striking result prophetic of
the impressionist destiny of French music.
Never intending these casually produced
works as a set, he originally conceived
them for different voices, mezzo, con-
tralto, tenor and baritone. Each is dedi-
cated to a singer he encountered during an
encouraging sojourn at Weimar, where
Wagner was moved to predict that one
day "a grateful France will raise a proud
monument on his tomb .... "

A country song of folklike simplicity,
set to a steady pulse, the delicately scored
Villanelle is tinted with bright strokes of

orchestral color, the bassoon prominent
towards the close. Garlands of sixteenth-
notes unfolding in the strings entwine the
haunting declamation of Laspectre de la
rose, the phantom souvenir of a ball; here
the wide vocal line veers towards a de-

Berlioz in 1831'

scending chromatic path. Starting in the
gloomy mists of F minor, Sur les lagunes is
intensified by a striking motive of the minor
second, which echoes even in the last frag-

- ment of the vocal line. At its midpoint,
- ," ,

Berlioz accentuates the emotional curve of
the poetry in the reiterated outbursts ,of
Ah! sans amour, each outcry spread across
the gradual descent of an octave and a half,
and the last shred of-grief culminating -in a
short pause. Upon a sudden shift up a half-
step to F-sharp major, Absence begins to
unfold its lament for the lost lover; a solo
clarinet is entwined with the voice. The
poignancy of Au cimetiere depends partly
upon its dynamic nuances: a range of soft
tones, dwindling to quadruple pianissimo.
The most radiant song is left for the closing
L 'fie inconnue, whose high spirits are af-
frrmed by rhythmic momentum, and the
fresh woodwind scoring typical of Berlioz.'

Overture and Incidental
Music to A· Midsummer
Night's Dream
By ~elix Mendelssohn
Born February 3, 1809, Hamburg; died
November 4, 1847, Leipzig

Instrumentation: 2 flutes, 2 oboes, 2 clari-
nets, 2 bassoons, 2 horns, 3 trumpets,
3 trombones, ophicleide, timpani, tri-
angle, cymbals and strings, with soprano
and mezzo-soprano soloists and women's
chorus

We were mentioning yesterday
what an important part A Midsum-
mer Night'S Dream played in our
house, and how we had all at dif-
ferent ages gone through the whole

-,of the parts from Peasblossom to
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Hermia and Helena .... Felix espe-
cially had made it his own, almost
recreating the characters which had
sprung from Shakespeare's genius.
- Fanny Mendelssohn, the com-
poser's sister

Mendelssohn once told the English com-
poser William Sterndale Bennett that it
was in the family garden, complete with
an orangery, that he first met Shake-
speare. In July 1826 the seventeen-year-
old composer announced his intentions to
create something from what Goethe had
called,the "dream-stuff' of Shakespeare:

_ "I have grown accustomed to composing
in our garden," he wrote. "Today or to-
morrow I am going to dream there A Mid-
summer Night's Dream. It is, however, an
enormous audacity.... " And it was pro-
bably on the very next day that he began
the overture that was to flourish in the
repertoire while his other works languish-
ed. Schumann wrote in admiration: "The
bloom of youth lies over it as it does over
hardly any other ofthe composer's works;
in an inspired moment the mature master
made his first and highest flight."

By August 6 ofthat summer the Over-
ture was finished in a piano duet form,
and the orchestration soon followed. The
composer dedicated the score' to the
crown prince of Prussia, who seventeen
years later, as Frederick Wilhelm IV, com-
missioned the incidental music. Under the
direction of Ludwig Tieck, a poet and

translator of Shakespeare, the complete
music was first performed at Potsdam on
October 14, 1843, the eve of the King's
birthday. The auspicious audience, which
included violinist Ferdinand David, who
had come from Leipzig with a contingent

Caricature of Felix Mendelssohn, by
Aubrey Beardsley

of Mendelssohn's friends, preferred the
music to the play. The composer was
downright angry when one observer told
him, "What a pity you have wasted your
beautiful music on such a stupid play!"
He earned more praise than Shakespeare,
and soon the production moved to the
Royal Theater in Berlin.
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insistently for music than a wedding, and
it was precisely for a nuptial celebration,
sometime before 1598, that Shakespeare

.created his dream-play of three entangled
plots. Mendelssohn's overture, embark-
ing from sustained woodwind chords,
each adding a new instrumental tint, cap-
tures the moonlit atmosphere exactly. Out
of these quiet mists comes the fluttering
tune identified with the fairies' dance;'
Mendelssohn pointed out that the se-
quence of music ideas follows the play
rather closely, noting: "I think it should
be enough to point out that the fairy rulers,
Oberon and Titania, appear throughout
the play with all their people.... " At the
end, after everythinghas been satisfactorily
settled and the principal players have
joyfully left the stage, the elves follow
them, bless the house, and disappear with
the dawn. So the play ends, and my over-
ture too."

There is no mistaking the subject of the
mercurial Scherzo: "I am that merry
wanderer of the night, I jest to Oberon
and make him smile ... " A wind band
gives out the mischievous scherzo subject,
which in the play is ins<:;rtedjust before
Act II, where Puck makes his appearance
in the royal Athenian woods. The Song
with Fairy Chorus, the roundel that lulls
the Queen to sleep, is one of Mendels-
sohn's most evocative tone-paintings, the
buzzing of insects intimated by a skimming
figure in flutes and violins. The Intermezzo
relates to the end of Act II, when Hermia
searches the woods for Lysander, who-
bewitched by the fairies-has forsaken her
in order to pursue Helena. Short, an-
guished phrases in A minor disclose her
frustration. Suddenly there is a pause, and
upon a switchto A major, the music ushers
in the bumbling artisans, announced by
bassoons; who have found a mossy
clearing suitable for the rehearsing of their
play.

In the Nocturne, the weary lovers are
lulled to sleep by Puck: "On the ground,
sleep sound ... " The concluding bars
form a link to Act IV, where Titania will
be found in a dalliance with Bottom, dec-
orating his donkey ears with flowers. The
festivities at the Athenian palace open
with the famous March in celebration of
the triple weddings of Hermia and
Lysander, Helena and Demetrius, and
Theseus and Hippolyta. After brisk trum-
pet fanfares, the music embarks upon a
remote chord only to be wrenched quickly
into the rightful C major-a striking
modulation that familiarity makes us take
for granted. The Dance of the Clowns ac-
commodates Theseus' request that the
company abandon their tragic epilogue for
a bergamasque, a dance from a region in
Northern Italy whose peasants were said
to be clumsy. The tune, replete with Bot-
tom's braying, is familiar from the Over-
ture. The Finale revives the fairy dancing
of the Overture, gradually adding counter-
melodies in the voices, whose lyrics will be
found in the supplement to these notes.
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FESTIVAL FINALE: F1DELIO
"-

LEONARD SLATKIN conducting

SIX O'CLOCK SERENADE NO.4 Orchestra Hall, 0:00 p.m.
BEETHOVEN
Sonata No.5 in F major for Violin and Piano, Opus 24 (Spring)

I. Allegro
II. Adagio molto espressivo

III. Scherzo: Allegro molto
IV. Rondo: Allegro rna non troppo

Lea Foli, violin; John Browning, piano
BEETHOVEN
Sonata No, 23' in F minor, Opus 57 (Appassionata)

I. Allegro assai
II. Andante con moto

,III. Allegro rna non troppo-Presto
(The last two movements are played without pause.)

John Browning, piano

!

BEETHOVEN
'Fidelio, Opus 72 (complete concert performance)
Don Fernando HERBERT PERRY: bass-baritone
Don Pizarro VERNON HARTMAN~ baritone

. Florestan TIMOTHY JENKINS, tenor
Leonore (Fidelio) " ESTHER HINDS, soprano .
Rocco KENNETH COX, bass
Marzelline MARVIS MARTIN, soprano
Jaquino RlCHARD BRUNNER-, tenor
Prisoner DAVID REECE, tenor
Prisoner WAYNE DALTON, baritone
Narrator PHILLIP GAINSLEY

THE DALE WARLAND SYMPHONIC CHORUS
Dale Warland, music director
Sigrid Johnson, assistant conductor

Narration prepared by Phillip Gainsley and Mary Ann Feldman.
/ Performance time, including intermission, is approximately two hours and 40 minutes.

The 8 p.m. concert is broadcast live throughout the region on Minnesota Public Radio
stations, including KSJN-FM (91.1) in the Twin Cities.

"Program Notes
by Mary Ann Feldman

Fidelio, Opera in Two
Acts, Opus 72
By Ludwig van Beethoven

Born December 16, 1770, Bonn; died
March 26, 1827, Vienna
Libretto by Josef Sonnleithner and Stefan _
von. Breuning, after the French of Jean-
Nicolas Bouilly; revised by Friedrich
Treitschke for the final version of 1814

Instrumentation: 2 flutes, 2 oboes, 2 clari-
nets, .2 bassoons, 4 horns, 3 trumpets,
3 trombones, timpani and strings, with
soloists and chorus

Of all~thechildren of my spirit, this
one is dearest to me, because it was
the most difficult to bring into the
world ..
- Beethoven to Schindler on
Fidelio

HISTORICAL BACKGROUND
Fidelio, Beethoven's only opera,
celebrates the victory of freedom over. .
tyranny. The call of the trumpet, famous
from the Leonore Overtures attached to
the earlier versions of the work, is the very
symbol of liberation. The entire work em-
bodies the spirit of the times, resplendent .
with the new democracy of America as
well as the ferment of the French Revolu-
tion, in which the opera's roots are laid.
Society would never be the same again,
and Beethoven' s idealism, compressed in .
his lofty music, deeply struck the emo-
tions of a turbulent, aspiring age.

There was hardly a year between 1800
and 1815 when Beethoven did not con-
sider some subject or another for an
opera, including Goethe's Faust. Towards
the end of 1804, Baron van Braun, the
new owner of the Theater an der Wien,
offered the composer a respectable fee

.:along with rent-free accommodations in
the building if he would write an opera for
the theater. The story of Leonore, pro--
posed by the poet Josef Sonnleithner, im-
mediately struck Beethoven's fancy, for
the heroic tale-of a woman who rescued
her husband by disguising herself as a
young man, and taking a job in the prison
where he was incarcerated-was sup-
posedly based on a real incident of the
French Revolution. In France, Pierre
Gaveaux's operatic rendering 'of the ac-
count had already been produced in 1789 F
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under the title Leonore, ou l'amour con-
jugal, stressing the sub-theme of marital
love that courses through all the versions
of Beethoven's opera. In an adaptation by
Sonnleithner, Beethoven's Fidelio, now ~ ~..,
named after Leonore's assumed name but
retaining the original subtitle, was brought
'to the stage on November 20, 1805.

The music had not come easily, as the
sketchbooks testify. Beethoven had al-
ready discarded his first overture, and the
beginning of a single aria was rewritten
eighteen times. No work caused him more
labor or agonies, and it was initially
destined for failure. While rehersals were
in progress, the rumblings of Napoleon
echoed throughout Austria. On the 13th
of November, Vienna had become an oc-,
cupied city, and by the 20th, the nobility
had fled the imperial capital and the rest
of the populace preferred to remain
behind closed doors. Aside from Beetho-
ven's friends and most' ardent admirers,
the audience at the Theater an der Wien
on the night of the premiere consisted
mostly of French soldiers who undoubt-
edly turned up because there was no better
place that night to squander a few hours in
a foreign city. Despite some exceptional
performers-including the twenty-year-
old soprano Anna Milder, to whom Haydn

".1'

Beethoven, as painted by Isidor
Neugrass about 1806

had already exclaimed in wonder, "My
dear, you have a voice like a house!"-the
November 20 premiere' wept down as a
failure.

But Beethoven's friends refused to see it
die. A month later they gathered at Prince
Lichnowsky's for the express purpose of
persuading the composer to revise the
work. Promptly at seven o'clock, with the
host at the keyboard, they began to read
through the score, discussing it passion-
ately. At first Beethoven was sullen and
unresponsive, but by 2 a.m., when at last
supper was served, Beethoven agreed to
consider some changes. Stefan von Breun-
ing, a poet then serving as secretary in the
War Office, patched up the text and tele-
scoped ,the original three acts into two.
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Baron von Braun set March 29, 1806, as
the date for the revival, for being the night
before Holy Week, it would pressure
Beethoven into finishing the task. This
time Beethoven produced yet a third over-
ture, the stirring Leonore No.3 (the title
Leonore still adheres to the first two ver- /
sions of Beethoven's opera). Despite a
warm response, Beethoven was dissatis-
fiedand cranky, even quarreling with the
manager over the box office receipts. Sur-
viving but three performances, the opera
vanished from the repertoire.

By 1814 Beethoven was the most re- <;"

nowned composer in Europe. The enor-
mous popularity of his patriotic Well-
ington's Victory, known as the "Battle
Symphony, " brought about the resurrec-
tion of Fidelio. Three singers of the Court
Opera, calculating that the forgotten work
would snare considerable public interest,
unanimously sought a revival of Fidelio
when they were granted a benefit perform-
ance for themselves. Though he had, mis-
laid his own score, and was forced to bor-
row a copy from one of the Lichnowskys,
Beethoven agreed, with the -provision that
the text be drastically revised by Friedrich
Treitschke, the official poet and stage
director of the Karntnertor Theater. More-

\

over, not a number in the work was spared
.Beethoven's scrutiny, and everything was
subjected to a certain amount of musical
rewriting. Once again the overture was
thrown out, and by the date of the pre-

Beethoven

miere, on May 23, 1814, with nothing else
in hand, the orchestra made do with an
overture to another work-the identity of
which is uncertain, since each account of
that historic occasion cites a different piece.
By the end of Act I Beethoven was engulf-
ed in cheers and applause, and Fidelio,
which had seemed to be -the composer's
"stranded ship," as he alluded to it when
praising Treitschke's salvaged libretto, was
launched on a new course, soon landing in.

the major musical capitals of the world.
For the second Viennese performance, on
May 25, Beethoven had produced yet a
fourth overture, the true Fidelio Overture,
which, by employing fresh themes and
omitting the glorious trumpet call, does
not, like the others, give away the thrilling
climax even before the curtain goes up. .

Thevery name Fidelio is a symbol of the.
. noble heroine, through whose courage love
conquers all. Loyal, unselfish, and abso-
lutely devoted to her husband, Leonore is
the center of Beethoven's creation-the
most idealized woman of the operatic stage,
portrayed by a composer who never man-'
aged to marry. But the heart of the opera is
the victory of freedom from oppression,
justice over cruelty-an idealism symbo-
lized by the contrasts of light and darkness
that illuminate the mighty score. To this.

,,day Fidelio survives asJan opera that is not
only suited to the concert hall, but as a
masterpiece appropriate to the most, ,
auspicious occasions, When the newly
rebuilt Vienna State ~Opera opened its
doors in November 1955.,shortly after the
occupying forces had at last departed the

, city, the celebration resounded with
Beethoven's powerful tale and jubilant.
mUSIC. -J

SYNOPSIS
ACT I: By a prison' gatehouse in
eighteenth-century Spain, the turnkey
Jacquino attempts to court Marzelline,
daughter of the jailer Rocco. Marzelline in
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turn has .set her heart on the new helper
Fidelio. When Jacquino is called away,
she .dwells on the delights of married life.
Rocco enters, impatient that Fidelio has
not yet returned with important, dispatch-
es; but the youth soon arrives, laden also
with provisions, and confmns his trust-
worthiness. Fidelio is actually Leonore, a
noblewoman of Seville, whose husband,
Florestan-a victim of political tyranny-
languishes in an unknown dungeon. Dis-
guising herself as a boy while trying to dis-
cover his whereabouts, she is understand-
ably uneasy when Rocco announces Fidelio
as Marzelline' s future husband and advises
the young couple to feather their nest.
Later, as Rocco describes a prisoner who
lies in the vaults beneath them, Leonore
hopes it may be Florestan and begs the
jailer to take her with him on his rounds.
Though Don Pizarro, cruel governor of the
fortress, has forbidden others to enter the
lower levels, Rocco promises to ask his per-. .
mISSIon.

As soldiers assemble in a square out-
side, Pizarro learns from dispatches
brought by Rocco that Don Fernando, the
benign minister' of state, is on his way to
inspect the fortress. At this news the
governor secretly determines to murder
his victim Florestan immediately. Sending
his captain to sound a trumpet from the
ramparts at the minister's approach,
Pizarro tells the reluctant Rocco to
murder Florestan; when he refuses,
Pizarro orders him to prepare a grave in
the prisoner's solitary dungeon. Leonore
overhears this; left alone, she curses the
tyrant and prays that hope will not desert
her as she- strives for her husband's
release. She then compassionately asks
Rocco if the prisoners may have a few
moments of fresh air in the courtyard,
which he permits. When the wretched
men have murmured their gratitude,
Marzelline rushes in to warn that Pizarro
is returning,

Furious at-Rocco's kindness, thegover-
nor' sends- the prisoners back to their dun-
geons, then orders the jailer and his assis-
tants to start digging the grave at once.
ACT II: Chained in his gloomy cell, Flore-
stan imagines that Leonore has come to
free him, but his vision turns to despair
and he sinks exhausted to the floor. Rocco
and Leonore enter on their gruesome
mission; the distraught woman tries in
vain to discern the sleeping prisoner's
.features, vowing to help him whoever he
may be. When the grave is finished, Roc-
co takes out a flask and drinks. Florestan
awakens, and Leonore nearly faints at the
familiar sound of his voice. Imploring
Rocco to send a letter to his wife in Seville,
the emaciated prisoner moves the jailer to
offer him a drink; then Leonore, who has
recovered her composure, gives him a
piece of bread, urging him not to lose
faith. As Rocco signals with a whistle that
the grave is ready, Leonore withdraws
into the shadows. The governor appears,
triumphantly casting aside his cloak. With

drawn dagger he advances, hurling taunts
at his victim; who defies him with helpless
curses. Just as Pizarro is set to strike, .
Leonore leaps forward, revealing her true
identity and holding the tyrant at bay with
a pistol. At that moment a trumpet.'

/ sounds from the battlements above, and
Jacquino runs in shouting that the min-
ister of state has arrived. As Rocco con-
ducts Pizarro to the courtyard, Florestan
turns to Leonore with wonder and asks
her what she had to go through to save
him. "Nothing," she assures him, and.the
two ecstatically hail their reunion. ..

The populace assembled before the
. prison hears Don Fernando proclaim that
he has come to administer justice to all.
When Florestan appears, the minister ex-
presses amazement at finding his friend,
whom he had assumed dead. Rocco then
presents Leonore to Don Fernando,
relating the story of her heroism. After
Pizarro is arrested for his crimes and led
away, the minister tells Leonore that she
herself should remove Florestan's chains.
The selfless wife, overcome with emotion, '
is hailed as the noblest of women.
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ALTERATIONS

Best in alterations, tailoring, leather alterations •.
repair, mending, dry cleaning, monogramming,
ties and lapels made narrow, zippers, hems, etc.

1818St. Clair Av., StP, 699-0381.
N.W. Bank Skyway, DT, StP, 224-9570.
312 Banning, DT White' Bear, 426-1807.
6918 Brooklyn Blvd., 560-3220.
2313 37th Av. N.E., 788-2760. l

400 Marquette Av., DT Mpls, 340-0073.
3620 West 50th St., Edina, 920-9159.
5814 Excelsior Blvd., 922-7470.
416 West 65th sr, Richfield, 866-0877.
4049 Minnehaha, Mpls, 724-1410.
7908 Medicine Lake Rd., 544-4285.
10636 France Av. S., Bloomington, 881-3813.
1838 Oakdale, WStP, 451-9966.
2813 N. Haniline, StP, 633-8195

For custom made suits, shirts,
dresses, wedding dresses and fur
remodellng-1250 W. 7th St., St. P,
222·2919.

Now home of the $3.88 pant hems-
lined and cuffs extra.

v S£I~Z
TAILORING

Alterations • Reweaving • Dry Cleaning
National City Bank Bldg.l75 So. 5th St./Mpls.

332-6364/7:30-5:30, M-F

-ANTIQUES

Home Sweet Home
796 Grand Avenue, St. Paul

227·4750 222·2940
Specializing in old wardrobes

Scandinavian furniture
11 AM-5 PM Tuesday-Saturday

Little Red House Antiques
Old Post Office Shops

Vintage Clothing
220 E. Myrtle, Stillwater, Minnesota

Phone: 612/439-8014
Open 7 Days A Week

10-5 Mon.-Sat. 1-5 Sun.

POLISHING SERVICE, Brass and Copper-
Wm. Marvy Co., 1540 St. Clair Ave., St. Paul
698·0726

BOOKS

MEDICAL, TECHNICAL,SCIENTIFIC,
GENERAL BOOKS

Any title, any publisher, any subject.
Enrica Fish Books, 814 Washington Ave-
nue S.E., Mpls., MN 55414. (612) 623·0707.
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