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• This evening's concert is the result of the creative collaboration of many in-
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musical direction to this event as well as his outstanding musical
arrangements.
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All musical arrangements are by Jerry Rubino unless otherwise noted.
I.

Strike Up the Band
I Got Rhythm
Fascinating Rhythm

Cabaret Singers
By Strauss

Sigrid Johnson, soprano
Strike Up the Band

(Mattson)

(Gershwin)

(King)
II.

He Loves and She Loves
Nice Work If}fJu Can Get It
Soon

Ruth Spiegel, soprano; David Benson, bass
Looking for a Boy

Melissa O'Neill, soprano
The Man I Love

Lynette johnson, alto
Oh, Lady Be Good

Tim Sawyer, tenor; Gary Kortemeier, tenor; Michael Dailey, baritone; Brad Bak, bass
Somebody Loves Me (Lyrics by B.G. DeSylva) . .

Larry Bach, tenor
The Babbitt and The Bromide

Gary Kortemeier, tenor; Arthur Rudolph-LaRue, baritone; Wayne Dalton, bass)
Blah-Blah-Blah

Ruth Spiegel, soprano
My One and Only

Steve Burger, baritone
I've Got a Crush on }fJu

Karen johnson, alto
He Loves and She Loves

Frank Steen, bass; Linda Steen, soprano
But Not for Me

Solveig Nelson, soprano
Let's Call the Whole Thing Off

Joanne Halvorsen, alto; Jerry Rubino, bass
Someone to Watch Over Me

Lea Anna Sams-McGowan, soprano
Embracable You

Cabaret Singers
They Can't Take That Away from Me
Love is Here to Stay

David Reece, tenor
'S Wonderful (Mattson)

Melissa O'Neill
III.

Three Preludes for Piano
Jerry Rubino, piano

(Gershwin)

I Got Plenty 0' Notbin'
A Woman is a Sometime Thing

Dennis Spears, baritone
Oh Bess, Oh Where's My Bess?

IV.
Porgy and Bess

Lyrics by Du Bose Heyward and Ira Gershwin
(World Premiere of arrangements by Steve Barnett)

Summertime
Yolande Bruce-Crirn, mezzo-soprano

My Man s Gone Now
Ginger Commodore, soprano

It Ain't Necessarily So
Connie Evingson, alto



INTERMISSJON
V.

Rhapsody in Blue (Oakley/Rubino)

Paul Oakley and Jerry Rubino, piano
VI.

The Fascinating Rhythms of Moore by Four
(Selections will be announced from the stage.)

VII.
To George and Ira: Of Thee We Sing

They All Laughed
Of Thee I Sing
Love is Sweeping the Country
Swanee (Lyrics by Irving Caesar)
Strike Up the Band
Clap YoHand
I Got Rhythm
I'll Build a Stairway to Paradise (Lyrics by B.G. DeSylva)
I'm On My Way
There's a Boat That's Leaving Soon for New lbrk

(King)

GEORGE GERSHWIN (1898-1937)
by EdwardJablonski

co-author a/The Gershwin Years; author a/Gershwin (Doubleday, 1987)

From 1924 until his tragic death, George Gersh-
win was a major voice in American music. And
while universally recognized as a great composer-
songwriter and brilliant pianist, Gershwin has
not received his due as a choral writer. That he
was gifted in this area is evident in his opera,
Porgy and Bess.But virtually all of his musicals,
from his first major Broadway show, Lady, Be
Good! (1924) to his last, Let 'Em Eat Cake (1933),
featured wonderful choral writing.
During Gershwin's time in the theater, it was not
customary to publish full scores, or plot-
furthering choral numbers; publishers, as always,
were concerned only with money-making "hits."
And these, too, were simplified for popular con-
sumption and performance. From the published
sheet music who would have known that "L'Il
Build a Stairway to Paradise" was a fabulous first
act finale in George White Scandals 0/1922,
complete with full chorus? The same is true for
"I Got Rhythm;" after brassy Ethel Merman com-
pleted her choruses, she was joined (but never
drowned out by) a full mixed choir.

As a student Gershwin's ambition was to become
a concert pianist. About the same time as he
began serious piano study, he discovered popular
music and was especially affected by the crea-
tions of Jerome Kern and Irving Berlin. Why not,
he thought, apply the methods of a trained musi-
cian to writing popular song? What the peasant
songs of Hungary were to Bartok, the songs of
Kern and his contemporaries were to Gershwin.

So at the age of 15 he dropped out of high school
to become a professional pianist in Tin Pan Alley.
While playing here, Gershwin realized that he
could produce better songs than the ones he was
forced to play, and so he began to jot down all his
musical ideas with the hope of someday
publishing them.

After two years he quit the alley, found work as a
rehearsal pianist for musicals and continued to
compose. Soon he had his first hit, "Swanee"
(lyrics by Irving Caesar), which led to his first
full-fledged Broadway debut with Lady, Be
Good!
In 1922 Gershwin attempted his first "serious"
work in public, the one-act opera, Blue Monday.
Though no success, it made an impression on
bandleader Paul Whiteman, who two years later
introduced Gershwin's first major work for the
concert hall, Rhapsody in Blue.
In 1934 Gershwin launched a 28-city cross-
country tour in celebration of his famous rhap-
sody. For this gala tour, he composed a special
new piece for himself, the 1Got Rhythm Varia-
tions; first he completed a two-piano version and
then the one for piano and orchestra. Ap-
propriately, it is dedicated to "My Brother Ira,"
whose literate, witty, often satirical, words make
the Gershwin song what it is: glorious.
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Moore by Four, winner of the 1987 Minnesota
Music Award for "Best New Vocal Jazz Group:'
has quickly become one of the most popular
jazz groups in the Twin Cities. The ensemble
recently traveled to Washington, D.C., as part of
the Minnesota delegation to the U.S. Olympic
Committee convention. Jerry Rubino serves as
bass section leader, pianist and Cabaret Singers
conductor for The Dale Warland Singers. As
piano soloist, Rubino plays at the International

Market Square and appears regularly with The
Saint Paul Chamber Orchestra. Paul Oakley,
music director of the Bach Society of Min-
nesota, teaches organ at Bethel College and is
active as an organ recitalist and choral clinician
throughout the United States. Steve Barnett is
music director of American Public Radio's
"Good Evening:' and is an accomplished com-
poser, arranger and pianist.

BEFORE TONIGHT'S CONCERT, A COUPLE OF NOTES FROM
SOME NOTABLE FRIENDS ...

Nine years ago this May I recorded La Fiesta de La Posada for CBS
Records at the Orpheum Theater with The Saint Paul Chamber Or-
chestra and The Dale Warland Singers, I'll always be proud of that
album. The Dale Warland Singers should be proud, too-they im-
pressed me with their artistry and professionalism, Ever since that
collaboration I've wanted to get back together with Dale Warland
and his Singers, but, for one reason or another, just haven't been
able to do it. Next February, however, that changes. I'm coming
back to the Twin Cities for what I'm sure will be a blockbuster per-
formance with the now nationally-acclaimed Dale Warland Singers.
I must admit that I'm excited. The Singers were great in '79, but
from what I hear on recordings and what others tell me, they're
even better now, if that's possible.

Dave Brubeck
Jazz pianist, composer

From jazz to folk, from classical to twentieth century, The Dale
Warland Singers do it all. And they do it with amazing artistry and
grace. Exactly three years ago I appeared with this fabulous en-
semble on the Orchestra Hall stage, and I remember it as though it
were yesterday. We performed the world premiere of my composi-
tion, Music to Hear, and it was a thrill!
I hope those of you living and listening in the Twin Cities know
what a marvelous group you have in The Dale Warland Singers, and
I hope you support them both by attending concerts and by mak-
ing contributions. I don't get back for concerts as often as I'd like,
but I did make my donation this year. Won't you? If you don't
there might not be any more "music to hear."

George Shearing
Patron level donor

Jazz pianist. composer

Dave Brubeck and George Sbearing botb appreciate wbat Tbe Dale Warland Singers means to
tbe music world and tbe Twin Cities cultural scene. Due to a generous S20,000 cballenge grant

from a special Friend of Tbe Dale Warland Singers, your donation can be matcbed dollar-for-
dotlar if we meet our fundraising goals before June 30. We bope you '1/ make a contribution-
it's a wonderful opportunity to double your money. A remittance envelope is enclosed in your
concert program for your convenience.

The Friends of the Dale Warland Singers


