


Minnesota Orchestra
Edo de Waart, Music Director

I

Subscription Concerts
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NANCY MAULTSBY, mezzo-soprano (
WOMEN OF THE DALE WARLAND SYMPHONIC CHORUS

DALE WARLAND, Music Director
SIGRID JOfINSON, Associate Conductor ~

METROPOLITAN SOYS CHOIR OF MINNEAPOLIS/ST. PAUL
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Wednesday, November 29, 1989, 8 p.m./Orchestra Hall
Friday, December 1,1989,8 p.m./Orchestra Hall.

Saturday, December 2,1989,8 p.m./Ordway Music Theatre

GUSTAV MAHLER
Symphony No. 3 in D minor

Part I
1. Kraftig, Entschieden (Forceful. Decisive)

Part II
2\1 Tempo diMenuetto, Sehr massig (Very moderately)
3. Comodo. Scherzando. Ohne Hast (Unhurriedly)
4. Sehr langsam. (Very slow). Misterioso.
5. Lustig im Tempo und keck in Ausdruck

(Ioyous in tempo and jaunty in expression)
6. Langsam. Ruhevoll. Empfunden (Slow. Calm. Deeply Felt)

Performance time is approximately one hour and 30 minutes.
There will be no intermission.

I

Please be sure the electronic signal on your watch or pager is switched off before the concert begins.

These Minnesota Orchestra programs are broadcast nationally on stations of the American Public Radio
Network. Friday night's concert can be heard live throughout the region on Minnesota Public Radio,

including KS]N-FM, 91.1 in the Twin Cities. The Minnesota Orchestral Association and the H.B. Fuller
Company underwrite the broadcasts.

EdodeWaart
(Biography appears on page 14.)

The Dale Warland Symphonic Chorus
In the six seasons since its formation, the Dale Warland
Symphonic Chorus _has performed with the Minnesota
Orchestra in such works as Beethoven's Ninth Symphony,
Verdi's Requiem and the world premiere of Stephen Paulus'
Voices. Most recently the chorus and the Orchestra joined
forces last August in Aida-- one of many Viennese
Sommerfest collaborations which have also included concert
performances of Turandot, Fidelio, Otello and Tosca. At the
core of the chorus is the Dale WarlandSingers, one of the few
fully professional choral groups in the U.S. Years of concert
tours, music festival appearances, residencies and works
commissioned for the group by such composers as Dominick
Argento, WilliamSchuman and George Shearing have given
the Singers international stature.

Dale Warland, music director of the Dale Warland
Symphonic Chorus and the Dale Warland Singers, is active
throughout the country as a guest conductor, lecturer,
composer and arranger. Among his many conducting credits

Nancy Maultsby
Mezzo-soprano Nancy Maultsby, who made her Minnesota
Orchestra debut last September during the season-opening
performances of Mahler's Symphony No.2, is increasingly
in demand as an orchestral soloist. She has performed in
VaughanWilliams'Serenade to Music and Beethoven's Choral
Fantasy with the Indianapolis Symphony Orchestra, Handel's
Belshazzar WIth the Indiana University Orchestra and
Durufle s Requiem with the Spoleto Festival Orchestra. On
the opera stage, she has sung roles in Dialogues of the _
Carmeiiies, Dido and Aeneas, Hansel and Greteland Madame
Butterfly with such companies as the Indiana University
Opera Theater, Westminster Opera Theater and the Opera
Theater of Saint Louis. Holder of a master's degree inmusic
from Indiana University, Maultsby is the former student of
Margaret Harshaw and Lindsey Christiansen.
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are performances with the Swedish Radio Choir, the Danish
Radio Choir, the Oregon Bach Festival Chorus and the
Mormon Tabernacle Choir. Now serving as choral advisor to
Oxford University Press, Warland was recently honored as
1989 Alumnus of the Year of the University of Southern
California.

My symphony will be
something the world
has never heard
before! In it Nature
herself acquires a
voice and tells secrets
so profound that they Metropolitan Boys Choir
are perhaps glimpsed The Metropolitan Boys Choir is an organization of300 young
only in dreams! men from the Minneapolis/St. Paul Area. The boys range in
-Mahler to Anna age from fiveto sixteen. Founded in 1971by their director, Bea ~
von Mildenburg, July Hasselmann, they received the title "Minnesota's Young
18, 1896 r Ambassadors ofSong" from the late Hubert H. Humphrey.

Annual tours have taken the choir throughout the United
States. Foreign tours have introduced these musical
ambassadors to audiences in Canada, Germany, Norway,
Denmark, Sweden, England and Wales. They have been
invited on numerous occasions to sing for the Music
Educators National Conference and the American Choral
Directors Association's state and national conventions. The
choir also has performed for many major political and sports
events. The Metropolitan Boys Choir has appeared in
concerts with the Minnesota Orchestra for eleven seasons.
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Progr,am Notes by Michael Steinberg

Gustav Mahler
Born July 7, 1860, Kalischt, near the Moravian border' of
Bohemia; died May 18, 1911,Vienna

Symphony No.3 in D minor

Instrumentation: 4 flutes (2 doubling piccolo), 4 oboes (one'
doubling English horn), 3 clarinets (one doubling bass
clarinet) and 2 high clarinets in E-flat, 4 bassoons (one
doubling contrabasson), 8 horns, 4.trumpets, posthorn, 4
trombones, bass- and contrabass tuba, timpani, glockenspiel,
snare drum, triangle, tambourine, bass drum with cymbal
attached, suspended cymbals, tamtam, birch brush, 2 harps.
and strings, with contralto solo, women's chorus and boys
chorus

The following commentary on
Mahler's Symphony No.3 was written
by Michael Steinberg, the Minnesota
Orchestra's artistic advisor, for
performances of the work in 1987by the
San Francisco Symphony. It is
reprinted here by kind permission .. \
Summarizing the history of the Third
Symphony, the author notes that
Mahler did his main work on the

symphony in the summers of 1895, when he composed the
second, third, fourth, fifth and sixth movements, and 1896,
.when he added the first. Two songs, "Abldsung im Sommer"
('Relief in Summer' ') and' 'Das himmlische Leben" (' 'Life
in Heaven' '), provide source material for some of the work, and
they go back to about 189Q and February 1892, respectively.
Mahler made final revisions in May 1899. The symphony was
introduced piecemeal. Arthur Nikisch conducted the second
movement, then presented as Blumenstiick (Flower Piece),
with the Berlin Philharmonic on November 9, 1896; Felix
Weingartner gave the second, third and sixth movements with
the Royal Orchestra, Berlin, on March 9, 1897. The composer
himself conducted thefirst completeperformance at the Festival

. of the Allgemeiner Deutscher Musikverein at Krefeld on
June 9, 1902, and the score was published that year byJosef
Weinberger of Vienna.

The Symphony No.3 was given its United States premiere at
the Cincinnati May Festival on May 9, 1914, led by Ernst
Kunwald, the Austrian conductor who two years earlier had
been appointed music director of the Cincinnati Symphony
D.rchestra. Not until February 17,1950 was the work given its
first performance here by the then Minneapolis Symphony
Orchestra under Antal Dorati. Twenty-three years later, on
February 22-23, 1973, it was again performed by the Minnesota
Orchestra, on this occasion under associate conductor George
Trautwein, who substituted for the ailing guest conductor, .
James Levine. On February 11 and 13, 1981 the Third
Symphony was presented here under the direction of Klaus
Tennstedt, the Orchestra's principal guest conductor. The last
performances here took place on December 4-6-7, 1985, with
Charles Dutoit, then principal guest conductor, on thepodium.
This season's performances under Edo de Waart mark only the
fifth time in 39 years that Mahler's Third Symphony has been
offered at these subscription concerts.

''Any ass can see that," said Brahms when someone
pointed out the resemblance of the big tune in the finale ofhis
First Symphony to the one in Beethoven's Ninth. It is not


