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(15). Malthus’s white liberal guilt compels him to confess: “ich bin

der Schuldige, ich!” (15), but Dorst reminds us of the vacuity of such
comments with the title of this scene, “Nicht ich.” As if to signal that
our dramaturgical journey in this play will not be realistic, Dorst
ends the scene with a musical number, 4 /& Brecht. Reminiscent of
Dorst’s earlier marionette plays, a song about shoes is sung by “der
Schwarze,” who dances around with shoes on his head, hands, and
feet.

The screaming, “das Geschrei ringsum,” which Dorst mentions in
the foreword to the play, takes on a metaphorical presence in the
character of the family’s severely disabled child, Benny, who never
appears in the play. “Wir haben das Geschrei gezeugt und zur Welt
gebracht,” confesses Malthus (14). Benny has been tucked away in an
institution, like a bad family secret, but the memory of his morbid
howling disturbs them nonetheless. Thus, Dorst portrays a dysfunc-
tional family that is plagued by its own misunderstanding, violence,
and guilt. Malthus’ wife, Lil, is on the edge of insanity and doesn’t
leave the house. Jennifer, the daughter, is never happy at home: “Ich
habe so ein mulmiges Gefiihl, immer habe ich so ein mulmiges Gefiihl
hier zu Hause” (36).

But perhaps the greatest problem of the family is Malthus’ own
hypocrisy. Malthus® personal politics contradict the liberal, pacifistic
ideology he brings to his work at the Akademie fiir Erwachsenenbildung.
For example, shortly before Malthus discusses his latest speech, “die
Harmonie und Gewalt in den Kulturen der Menschheit,” he slaps his
wife, Lil, across the face. Malthus preaches non-authoritarian rhetoric
to his children, yet he mistrusts thern. Jens is sickened by his father’s
counterfeit liberal optimism. He rebels by digging up graves and de-
facing them with swastikas. When confronted by his father, he only
laughs at what he has done. This proves too much for Malthus, who
jumps Jens and punches him to the ground. This and other beatings
foreshadow Jens’ later violent initiation into a nationalist group. Af-
ter his head has been slammed into a wall numerous times by a fellow
skinhead, Jens comments approvingly: “Das sind meine Leute” (40).
Finally, Jens murders “der Schwarze” after a confrontation scene which
parallels Malthus’s earlier meeting with the black man. Dorst may be
suggesting that Malthus and Jens together form a deadly spectrum of
dealing with racial Others: on the one hand fetishizing them (what
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Edward Said has called orientalism), on the other hand, threatening
them with pure racial hatred. . )

Dorst gives us no more explanation than this. He does not offer
tidy solutions. Nor does he portray a scene of recognition or reversal
(in Aristotelian terms), where Jens discovers and cha_nges‘ his flawed
ways. Yet, Dorst clearly illustrates our own hypocrisy, in how we
disown the violent individuals who are the very products of our cul-
ture. Lil screams in the court: “Ich wollte 1hn nicht haben! Ich wollte
ihn nicht haben!” (59). However, Dorst implies that we all must rake
responsibility for the horror that we have created. Jens after all uses
the knife, which Malthus gave him in a gesture of trust, to kill “der
Schwarze.”

The cycle of violence is completed in the last few scenes. Jens
becomes a fugitive, running away from the law as best he can on two
broken legs. Malthus loses touch with reality and lives alone in a filthy
trailer next to a garbage dump. He 1s haunted by the ghost of “der
Schwarze,” with whom he now 1dentities and speaks. This last scene
repeats the first one, only now the roles are rf:\.fersed: “Kowm} end%ich,
Nigger!—Hey! Horst du, ich sage Nigger zu dir! . . . hl&;’ gibt’s keinen
Teppich, komm nur her, Nigger!” says Malthus (83‘). He smears cat-
sup on his bare feet and begins to dance, saying: “Sieh mal, ich ha!:)e
auch blutige Fiifle! Nigger eins, Nigger zweil” (84)._Whlie ‘the white
carpeting no longer separates them, Dorst is clea.r in making us see
that the power relationship between blacks and m_’hucs has not changed
a great deal. Malthus wants to call himself a “m_gger,”‘but he ha.s no
real wounds on his feet; he is not the vicum of a racial hate crime.
Because of his white privilege, catsup becomes an absurd substitute
for blood. Moreover, the rhetorical gesture of Malthus calling “der
Schwarze” a “nigger” is a power move that the black man cannor re-
turn. 7

The one critical flaw in the play is the underdevelopment of the
character of Lil, Malthus’ wife. Like many plays authored by men,
Die Schattenlinie is so absorbed with the conflict berween father and
son that the mother disappears. Regrettably, we lose the character of
Lil at the end of the play and hear of her only through UEher_ charac-
ters’ exposition. At the beginning of the play, she also fits into the
stereotypical characterization of yet another woman who has gone
mad, although to Darst’s credit, she seems to regain her sanity once



214 Focus on Literatir

she is rid of her husband. Yet, because we never see her again on stage,
Lil is confined to the sidelights, allowing the dramarturgical space for
the battle between father and son to take center stage.

Overall, Dorst’s Schattenlinie is a powertul and important drama
which problematizes racial violence—a topic which should be of real
concern to Germany, given recent nationalistic hate crimes. Dorst is
successful with his intent to wake his audience up, to get them to
listen to “die Geriusche des Schreckens,” because to take such horrors
seriously means, above all, to hear what one may not want to hear.

University of Washington Katie N. Johnson
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HERRAD SCHENK. Am Ende. Cologne: Kiepenheuer
& Witsch, 1994. 189 S. DM 34,00.

An opinionated elderly woman desperately seeks to retain control
over her daily life in the wake of her husband’s stroke and her own
deteriorating physical and mental health. In Am Ende, her fifth novel,
Herrad Schenk (born 1948) synthesizes her training in the social sci-
ences with the art of fiction. Schenk wrote her doctoral thesis on ger-
ontology at the University of Cologne, has published several schol-
arly texts on this subject as well as on the women’s movement, and
was on the faculty at the University of Cologne from 1972 to 1980
before leaving academia to pursue a career as a freelance writer.

As in her novels Abrechnung (1979), Unmaglich ein Haus in der
Gegenwart zu bauen (1980), and Die Unkundbarkeit der Verbeissiung
(1984), Schenk uses a first person narrative to tell the life story of Elli
and Paul. Memories of the past are intertwined with the everyday
events of Elli’s and Paul’s present life in the last decade of the twenti-
eth century. Elli proudly recalls her earlier life, when she and Paul
lived on their own in the country. She tended the garden while he
pursued a successful career in journalism. Now in a city apartment,
Elli must satisfy her love of gardening with potted flowers on the
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balcony and care for her invalid husband at the same time. But behind
these banal descriptions of everyday life lies a lifelong tale of happi-
ness, tragedy, and suffering. Elli’s dreams and daydreams transport
her back to her childhood, her early adulthood, and the more recent
past. The reader learns of happy events: of her courtship with Paul, of
his seventy-fifth birthday celebration, and of his journalism prize.
Sporadic allusions to the tragic side of Elli’s life—the miscarriage of
her first child, the death of her eight-year-old daughter, and the death
of her own sister during the war —pique the reader’s curiosity about
the details. But only late in the novel is Elli capable of revealing the
whole story. The conclusion of Am Ende poignantly captures the es-
sence of the deep love and pride which developed throughout Elli and
Paul’s lifetime together and which served them well in the trials of
their later life.

Am Ende is more than a story about an aging couple’s life to-
gether; it also addresses important questions about caring for the eld-
erly. By including in the narrative Paul’s daughter, his grandchildren,
the housekeeper who is supposed to check periodically on Elli and
Paul, and the civil servants who bring meals to the elderly, Schenk
poses one of the central questions of aging: how does society help the
elderly maintain their dignity and sense of independence without let-
ting them harm themselves? Schenk sympathetically portrays Elli as
struggling with incontinence, loss of sight, and a failing steadiness of
hand, but as one who ignores her own physical weaknesses in order
to care for her husband, her only remaining soul mate. Schenk effec-
tively captures the mental state so typical of the elderly—the fear of
leaving home, the suspicion of all helpers, and the acquiescent behav-
ior they assume so as not to bother others. Am Ende does not trivialize
the state of the elderly. Elli is a strong character who strives to con-
tinue her life without outside help, and who seeks in Paul a compan-
ion and supporter against the unfamiliar. She retains her pride and
stoically faces the challenges of her changing life. She accepts the fact
that she is growing old and laments only the passing of time: “Das
wirklich Traurige am Alterwerden ist, dafl nur noch wir selber wissen,
wer wir waren und sind, und alle anderen um uns her es allmahlich
vergessen” (25).

Schenk’s strength lies in her ability to convey Elli’s three distinct
worlds: her inner world, the world she shares with Paul, and the outer
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world. Schenk cleverly follows Elli’s decreasing ability to deal with
the humdrum activities of everyday life while simultaneously creat-
Ing an entrance into the inner thoughts and anxieties of her protago-
nist. She does so by interspersing first person with third person narra-
tive, dialogue, and interior monologue.

Am. Ende is an exceptional novel which covers unfamiliar terri-
tory as it represents the thoughts of an aging woman. In her writings
on gerontology, Schenk has wrestled with the question of aging theo-
retically. Am Ende provides a different path, an insider’s pathio un-
derstanding the aging process.

Washington University in St. Louis Jane Sokolosky
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