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or authority posited at least partiaJly outside the self, in this case the Iclinic with its teams of doctors and technicians, similar to a military 
administration. The Berghof is a controlling and disciplining institu­
tion, as any factory, center of production or army, complete with its I 
administrative and political zone articulated upon a therapeutic space. I 

\ 
:Michel Foucault mentions that the medical suppression of diseases 
and contagions is inseparable from a series of other controls, like fis­
cal, administrative, political and military controls (144). 

Mann's The Magic M ountain investigates disease and death and 
their technological management in which metaphors of hygiene may 
extend from the geopolitical with cartographical frontiers to map­
pings of the body with its border of skin . The intersection of the 
clinic and military is further underscored by the violent metaphors 
they both utilize to regulate and combat perceived threats to these 
borders. These metaphors of hygiene are as applicable to the indi­
vidual body in the clinic as to the body politic. The body is a model 
that can stand for any bounded system; its boundaries can represent 
any boundaries which are not stable (Butler 132). The conflation of 
borders and bodies, sickness and invasion creates anxiety about per­
meable boundaries and the technological compression of time and 
space on a geopolitical level reinforces this. 

This brings us back to Mann's prescription for health. Ac­
cording to Mann, in ordEr to avoid a decadent fetishizing of death, 
one must have a significant exposure to it in order to gain a resistance. 
Such a technology of rehabilitation or homeopathy, transposed into 
politics, however, is problematic. Could Mann be suggesting war as 
an ideologically moral, therapeutic and cathartic upheaval, as he in­
deed expressed with the outbreak of war. 2 With such a view, death, 
generated on the massive, industrialized scale of tOtal war, would thus 
lead to a higher state of health for the body politic, whose borders are 
threatened by immanent invasion. The equation between power and 
implementation of technology should therefore be taken into account 
(Lyotard 45). Mann's novel exposes the extent to which technology 
and ideology constitute social relations and national identity. The Great 
War further casts a light on this relationship. According to Benjamin, 
the tremendous resources of modern technology, manipulated by capi­
tal and ideologically driven, find their ultimate justification on the 
battlefield . He writes about the Great War: 

Technologies of Death 

Human multitudes, gases, electrical forces were hurled into 
the open country, high frequency currents coursed through 
the landscape, new constellations rose in the sky, aerial space 
and ocean depths thundered with propellers, and everywhere 
sacrificial shafts were dug in :Mother Earth. But because the 
lust for profit of the ruling class sought satisfaction through 
it, technology betrayed man and turned the bridal bed into a 
bloodbath. ("One-Way Street" 487) 

Technologically mediated encounters with move Hans 
Castorp to a greater appreciation of life and love for humanity, but 
the novel itself provides no resolution. How. do we, the readers, rec­
oncile the discrepancy of his revelation and pronouncement of caritas 

with the final scenes of the novel? With the final unveiling of death, 
the curtain rises on Hans Castorp, the flatland's prodigal son, who 
returns home after seven years on the magic mountain. The techno­
logical and symbolic fragmentation of the human body now ftnds its 
literal correlate in the dismembered human parts littering the battle­
field . One possible reading of the conclusion is that technology has so 
habituated Hans Castorp to this fragmentation, that he is at home 
with it. Dashing toward his own violent apotheosis across a field with 
a mysterious smile full of longing and expectation, humming Schubert's 
"Der Lindenbaum," Hans Castorp is an actor in his own movie of 
death and this moment is sensationalized with all the power of a 
cinemagraphic masterpiece. His nostos is projected onto the screen of 
his mind's eye, accompanied by an appropriately sentimental 
soundtrack. "His life has become indistinguishable from the movies" 
(NIann 126). The clinic has educated Hans Castorp, cultivating his 
voyeuristic pleasure in experiencing technologically disembodied im­
ages of death. "Mankind," writes Benjamin, "which in Homer's time 
was an object of contemplation for the Olympian gods, now is one 
for itself. Its self-alienation has reached such a degree that it can expe­
rience its own destruction as an aesthetic pleasure of the first order" 
(Illuminations 242). As a soldier, the line between the consuming sub­
ject as both witness and prospective victim is erased. Hans Castorp is 
stag-ing his own death as an aesthetic spectacle, a dramatic homecom­
ing. With the sublime sounds of Schubert resonating on the killing 
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fields that are the last movement of the novel, Hans Castorp, having 
exchanged his beloved cigar, Maria, for the smoking rifle swinging at 
his side, tramples upon human remains with hobnailed boots, 
problematizing M ann's notion of a homeopathically cultivated 
jV1enschenliebe. E quipped with a rationalized license to kill and gov­
ernment issued technology, Hans Castorp is no longer just a specta­
tor, rather he is both the actor in and the director of the spectacle of 
death. 

University of California, Davis 

Notes 
'Mann writes that death is the pedagogic instrument for "the enor­

mous heightening and enhancement of the simple hero to a point far beyond 
his original competence. Hans CastOrp, in the course of his experiences, over­
comes his inborn attraction to death and arrives at an understanding of a 
humanity that does not, indeed, rationalistically ignore death, nor scorn the 
dark, mysterious side of life, but takes accoum of it, without letting it get 
control over his mind. What he comes to understand is that one must go 
through the deep experience of sickness and death to arrive at a higher sanity 
and health. It is this notion of disease and death as a necessary route to knowl­
edge, health, and life that makes The Magic lvIountain a novel of initiatioll." 

From "The Making of The Af.agic Mountain," the epilogue to The Magic Moun­

tain, 724-725. 

2See Ronald Stromberg's Redemption by War, see also R. Wohl's 
The Generation oj 1914. 
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