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Scott Sheppard
“Autumn Air” is a piece meant to be a musical representation of 
autumn, full of color, contrast, and a flowing beauty.  The three 
instruments represent the three characters present in the scene.  
The flute plays the part of the air and wind, simple, playful, and 
the catalyst for motion.  The violin represents the leaves falling 
from the trees, gradually becoming more intense and chaotic, 
moved by the air, dancing towards the ground.  The piano is the 
atmosphere of the scene, including the brilliant colors of fall, the 
chilly temperature, and the intangible aura of the season. 

Jennifer Jolley
In February 2009 I was asked by Mike Nowicki to write a cello 
and piano piece for his son who was going to have his 13th 
birthday in November.

This title references the film Kill Bill, more specifically The Crazy 
88, the group of assassins who were employed to help O-Ren 
take control of the Tokyo underworld.

The Crazy 88 does not actually have 88 members, but 48 
members; Bill speculates that they adopted the name because 
it “sounded cool.”

Tuesday, April 20, 8:00 p.m.
Sonic Explorations
Mara Helmuth, director
An electronic music concert honoring CCM composition alumni, with 
works by Michael Barnhart, Jennifer Bernard Merkowitz and Margaret 
Schedel—including a guest appearance by Ivica Ico Bukvic’s Linux Lap-
top Orchestra. The program will also feature works by CCM faculty 
and students, including Mara Helmuth, Jennifer Jolley, David McDon-
nell and Sangbong Nam, with Rebecca Danard, clarinet.

Location: Cohen Family Studio Theater
Admission: Free

in the wings



PROGRAM
Swan Song Nebojsa Macura 
    (b. 1982)

Sara Lynch, oboe

Stop Watching Me Josh Whelchel 
    (b. 1987)

Rachel Denlinger, violin
Martha Mingle, piano

through the looking glass  Dylan Sheridan
 (a child’s garden of grass) (b. 1984)

Jennifer Brimson, flute
Ben Thomas, guitar

Zach Larabee, percussion

Cyclic Complement Angelique Poteat 
    (b. 1986)

Angelique Poteat, bass clarinet

Autumn Air Scott Sheppard 
    (b. 1990)

Hannah Peterson, flute
Rachel Denlinger, violin
Allison Gilbert, piano

88 Exploding Ninjas Jennifer Jolley 
    (b. 1981)

Rebeccah Parker Downs, cello
Benjamin Downs, piano

About the Program

Nebojsa Macura
In the weeks and months after writing this piece, I struggled to 
come up with a suitable title for it. The epiphany came when 
I realized that it will be the eighth and final piece of mine to 
be performed at a composition departmental recital at CCM.  
Being a part of “A View From the Edge” for the past two years 
has been a great privilege.

Josh Whelchel
we’re here. we’ve been listening the whole time. and yes, we’ve 
been judging you.

Dylan Sheridan
TTLG (ACGoG) was written and first performed in 2007 for a 
friend’s birthday. It is the first in a series of pieces that feature 
a solo instrument who takes on the role of a wanderer in an 
unfamiliar place.

In this piece, the solo flute has found herself in a curious little
garden. As she begins to explore, she bumps into a few peculiar 
characters. They have a lot to say, it seems,  though what exactly 
it is they are on about, she is not sure. Finally, through a series 
of complicated hand gestures, they decide to make a little music 
together.

Angelique Poteat
Two things consume my daily life: music and bicycles.  Cyclic 
Complement attempts to unite the two, emphasizing the 
rhythmic aspects of bicycling and a more drawn-out focus on 
pitch with the bass clarinet.  To complement each other, I set up 
a rhythmic motive utilized by both recorded bicycle sounds and 
the bass clarinet.  Extended techniques, such as slap-tonguing 
and flutter-tongue, attempt to remove the bass clarinet from its 
fixation on pitch and place it in a percussive, transitory world.  
Conversely, by speeding up some of the bicycle sounds and 
bringing out a variety of frequencies, every-day bicycle noises 
are converted to sustained musical tones, creating an interesting 
duet with the bass clarinet.

(continued on back)


