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Drew Dolan
Inventio Fortunata is the name of a lost medieval text. The 
author, whose identity is unknown, described a journey to the 
Arctic and portrayed the North Pole as an island surrounded by 
whirlpools. This conception of the Arctic was widely accepted 
until further exploration proved otherwise. This piece begins 
with the pitch, “E,” and more pitches enter gradually, influencing 
the musical material as it goes along. In this way, I intended for 
the “discovery” of each new pitch across the span of the work to 
reflect the ways in which progress and exploration change our 
understanding of the world.  

Daniel Harrison
I composed ‘Kinds of light and empty spaces’ in the Fall of 
2012. The piece’s form is derived from the rhythmic and timbral 
interaction of the quartet which operates mostly as a single 
composite instrument throughout. The textures used are 
stretched and compressed from the point of silence to complete 
melodic saturation to fading shades of chordal colors. 

Rachel Walker
Inspired by a late night improvisation, Night Music is my 
interpretation of a nocturne.  It seeks to convey the intrinsic 
beauty of my favorite hours, when time is suspended and few 
people wake, before falling into the darkness from which it 
arose.  The piece was written at the behest of Kristofer Rucinski 
as an encore to follow his performance of the Lou Harrison 
Piano Concerto with the CCM Philharmonia.

8 p.m. Monday, March 11
Café MoMus
Aik Khai Pung, director
Contemporary music in a coffeehouse setting. 
Location: Patricia Corbett Theater
Admission: FREE
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Three Improvisations Edward Choi
    (b. 1972)

Edward Choi, piano

3stills   Tyler Niemeyer 
    (b. 1991)

Keaton Neely, marimba

Perspectives. Bradley Shane Harris 
    (b. 1988)

Ryan Van Scoyk, alto saxophone
Bradley Shane Harris, piano

Three Movements for 12 Strings James Allen
    (b. 1993)

Alistair Watson, Abi Hoyt, Elaine Ubando,
Luke Coan, Vicki Hsu, Sean Klopfenstein, violin
Jonathan Moore, Jalen Lee, Emilio Carlo, viola

Grace Hartman, Chris Park, cello
Nick Blackburn, bass

Matthew Kirkendall, conductor

Inventio Fortunata Drew Dolan 
    (b. 1983)

Xue Su, flute

Kinds of light and empty spaces Daniel Harrison  
    (b. 1987)

Lea Matthys, cello
Hanna Peterson, flutes

Matthew Hand, percussion
Kristofer Rucinski, piano

Night Music Rachel Walker
    (b. 1995)

Kristofer Rucinski, piano

About the Program

Edward Choi
In this three movement piece I tried to make in classical style 
lots of images from previously heard popular music and use jazz 
rhythms and harmonies with some interesting gestures. I made it 
in free, simple styles yet tried to honestly express every feeling I 
got from many favorite songs I heard during my childhood.

Tyler Niemeyer
This piece is an attempt by me at music “that just cleans 
everything away,” as Morton Feldman would say. Each short 
movement is composed of a simple, single formal gesture; at the 
end of these gestures, the music ends.

Bradley Shane Harris
Perspectives. is a mood piece for alto saxophone and piano. 
The piece is divided into two relatively brief sections that are 
contrasting in character. The first can be described as dreamy 
and introspective. My goal was to evoke a sense of feeling 
discouraged and nearly heartbroken. A static and somber quality 
hovers over this section. As the piece progresses, a spirited 
and carefree mood is introduced which causes this section to 
have an optimistic and  playful quality about it, even though 
the previous mood attempts to linger. I like to compare it to the 
characteristics of a puppy: “It just wants to play and have fun.” 
This piece was written specifically for saxophone virtuoso  Ryan 
Van Scoyk and is dedicated to Bryant, my younger brother.

James Allen
This piece started out as an attempt to write a sound mass, in 
the style of Ligeti and Penderecki. While it is safe to say the 
experiment failed in that regard—there are far too many melodic 
lines and motives—it has succeeded in that it showcases textural 
possibilities, essentially disposing of tonal harmonies. Rhythmic 
figures play a large part in shaping the music; for much of the 
piece, three or four players will demonstrate the same rhythmic 
motif between three or four sets of pitches forming a cluster. 
These “rhythmic clusters” form the basis of the piece.
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