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James Allen
This is a music setting of T.S. Elliot’s poem Preludes. The more closely 
I read the poem, the more parallels I found within the text – I noticed 
repeated phrases, emphasize imagery, very patterned syllabic count, 
etc. In musicalizing the poem, I decided from the start that I would 
echo these literary tendencies in the music as much as possible. These 
songs are influenced by a range of sources, including Franz Schubert, 
William Bolcom, Benjamin Britten, and George Gershwin. I particularly 
wanted to emphasize the influence of American composers in this 
cycle, to reflect the imagery that lends this poem to its distinctive flavor.

Bradley Kirkendall
This quartet is comprised of four movements. The first, a slow, dark, 
introduction. The second is fast with sharp pulsing beats and illusions 
of isorhythms. The third is a passacaglia with a diatonic theme, but 
the harmony is by contrast more adventurous. The final movement is 
a slow, dark march, which eventually returns to thematic material from 
the first movement.

Laura Peterson
The first movement of Erinyes was written for a reading with the LP 
piano duo. Afterwards, I decided to add two more movements, each 
exploring the timbral possibilities of the piano. My goal with this piece 
was to integrate extended techniques using the interior of the piano 
with “normal” playing techniques. In Greek mythology, the Erinyes 
were three sister goddesses of vengeance. Tisiphone avenged crimes 
of murder, Magaera punished acts of infidelity, and Alecto chastised 
people for “moral crimes” such as anger.

Jonathan Newmark
These two movements form part of a larger work based upon a limited 
number of musical materials. I’m exploring some ideas of pacing and 
rhythm that are new for me.

8 p.m. Wednesday, Nov. 12
Sonic Explorations
Mara Helmuth, director
Featuring an evening of electroacoustic and computer music by CCM 
students, faculty and guests.

Location: Cohen Family Studio Theater
Admission: FREE
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Funk Etude No. 4- Phrogenesis (2013) Phillip Roberts
    (b. 1989)

Phillip Roberts, piano

Three for oboe, guitar and double bass (2014) Mirae Hwang
  1. Monologue (b. 1985)
  2. Sing, Sang, Sung
  3. All of you 

Danielle Johannes, oboe
Kate Izvanariu, double bass

James Meade, guitar

10 movements on the Line of a Paul Poston
     Troubadour Poem (2014)

Jeany Hsieh, violin
Laurie Dixon, viola

Gregory Evans, cello
Jennifer Gosack, flute

Andrea Vos-Rochefort, clarinet

Alone (for solo viola) (2014) Eric R. Sheppard 
    (b. 1995)

Dominic Mileti, viola

Preludes (2014) James Allen
    (b. 1993)

Sameul Chan, baritone
Kristofer Rucinski, piano

Quartet (2014) Bradley Kirkendall
    (b. 1995)

Jack Bogard, violin 
Tonya Buettner, violin
Jonathan Moore, viola
Erin Patterson, cello

Erinyes (2014) Laura Peterson
    (b. 1987)

Kristofer Rucinski, piano
Brandon Wendt, piano

from Piano Sonatina (2014) Jonathan Newmark
  2. Slow (b. 1953)
  3. Scherzo

Jonathan Newmark, piano

About the Program

Phillip Roberts
Funk etudes feature a synthesis of concert music and seventies funk traditions. Each 
one highlights a specific pianistic technique. Phrogenesis explores the progenesis of 
a groove, which at the beginning does not sound especially funky, but gradually 
builds, causing the listener to doubt the location of the beat. A solid, certified 
downbeat, an imperative part of funk music, is finally heard when the groove 
stabilizes. The harmony is based on the combination of two different blues scales 
sounding simultaneously, but always a third apart. This creates the chain of thirds 
that opens the piece. As the piece develops, these thirds eventually become triads, 
and finally seventh chords

Mirae Hwang 
I worked on this piece focusing on the relationship between oboe, guitar and 
double bass. At the beginning, oboe starts singing alone with mournful tone in the 
1st movement, Monologue. Later, guitar and double bass appear together cutting 
the sorrow. In the 2nd movement, Sing, Sang, Sung, after double bass’ humorous 
pizzicato combines with oboe’s active counter line, guitar intervenes them vigorously, 
and then all of them struggle with each other to the climax. When they arrive at the 
3rd movement, All of you, they finally sing together and make their own harmony. 
The 2nd movement is connected with attaca to the 3rd movement.

Paul Poston
Musicologists separate Troubadour music into two different categories: high and low 
style songs. High
style songs were generally very rhapsodic with complex relationships between the 
form and notes that became apparent over time. This is because the troubadour, 
using his language and song, attempted to persuade an audience on some amatory 
issue using eloquence of text and melody. In comparison, low style songs, which 
tended to have short-range melodic goals, were primarily composed to bring an 
audience to dance. Low style song would distract the audience from the text, since 
one was able to, in essence, easily sing along with the music instead of being directed 
to the attention of performer.
10 Movements on the Line of a Troubadour Poem takes these ideas and presents 
them using a modern idiom. High style songs are presented as solos, duets, or 
trios, while low style songs contain the entire ensemble. Furthermore, high style 
songs use more complex material and tend to be less “catchy” than their low style 
counterparts.

Eric R. Sheppard
As the title suggests, “Alone” is a composition intended to express the emotional 
effects of loneliness. The piece attempts to illustrate a time of anchored 
contentedness, followed by a period of unrestful sorrow, and concludes with a 
supplication to a higher power and the eventual return to that original contentedness. 
The piece was heavily influenced by traditional North Indian music and attempts to 
use devices such as cyclic rhythms and a single droning pitch to create a sense of 
predictability and contentedness. These devices become crucial in representing the 
difference between a mind at peace and a mind crippled by loneliness.
(continued on back)


