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PROGRAM
“Singing Nuance: Oral and Written Perspectives on Late-

Ninth Century Notation”

The manuscript Laon, Bibliothèque municipale, MS 239 is 
among the earliest examples of music notation in the West. 
Copied in the late-ninth century, the manuscript is an important 
early witness of Gregorian chant, the central liturgical music 
of the Western Church in the Middle Ages. The music is 
written in signs that outline the direction of the melody and 
indicate the number of notes to be sung to each syllable, but 
do not provide an exact record of pitch. The most remarkable 
element of the notation is that it records detailed indications 
of relative weight, intensity, and duration, as well as indications 
of dynamics and expression.  This lecture recital explores the 
rhythmic nuances of Laon notation in a practical context that 
combines written and oral learning. 
  

CCM has become an All-Steinway School through the kindness of its donors.  
A generous gift by Patricia A. Corbett in her estate plan has played a key role 
in making this a reality.

Notice of Nondiscrimination — http://www.uc.edu/about/policies/non-discrimination.html 
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