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Benjamin Martinson

Toccata for ultra-conservative book organ (“Crush Limbaugh”):
The ultra-conservative book organ includes the autobiography
of Sarah Palin, a thriller by Glenn Beck, the memoirs of Dan
Quayle and a book-length rant by Rush Limbaugh, each
repurposed into electronic triggers hooked up to a central
Arduino microcontroller. The Arduino is programmed with
a music-generating algorithm, and each hit of a book triggers
a single note, or some other type of instruction within the
program. Toccata for ultra-conservative book organ (“Crush
Limbaugh”) is the name of both the program which generates
the music and the interactive, semi-improvisational performance
on this instrument.

Carrie Magin

Amber Autumn: A jazz-influenced harmonic idiom, laced with
wistful melodic lines; a piece portraying things past and hints of
those to come.

Drew Dolan

Extreme City: In the early summer of 2008, | spent some time
in Fairbanks, Alaska, and a few months later | returned to live in
Atlanta after two years in a relatively isolated town in Northwest
Ohio. These two events were frequently on my mind during this
time when | wrote Extreme City. While working on this piece, |
began to imagine a giant, sprawling metropolis, such as Atlanta,
and pictured it located in an Arctic climate, complete with a
nearby volcano and wild animals roaming the streets. The music
does not follow a specific narrative; | was just trying to capture
the intensity and violence that daily life in these circumstances
would render. The slower, middle section is a fantasy on a
Romanian gypsy melody. Extreme City is dedicated to Caleb
Herron and Ellery Trafford, with gratitude for their enduring
friendship and endless support of my efforts.
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Sauce Steven M. Weimer
(b.1984)
Louisa Shepherd, clarinet
Andrew Warwick, bass clarinet
Tom Zinninger, alto saxophone
Carly Hood, baritone saxophone
Bryan Andrews, double bass
Benjamin Fraley, percussion

Brass Quintet No. 1 (“Polyrhythmic Dance”) J. Tyler Bentley

(b.1992)
Tierney McLean, trumpet
Samantha Laulis, trumpet
Kelsey Hutson, French horn
Jacob Niederman, trombone
Brandon Broholm, tuba
Mong (%’) for solo piano Heeyoung Yang
(b.1979)
Ji Young Lee, piano
Le Pont Mirabeau Antoine-francois Lépez
(b.1990)

Deborah Nansteel, soprano
Christopher Brandom Morales, baritone
Antoine-francois Lépez, piano

Toccata for ultra-conservative book organ Benjamin Martinson
(“Crush Limbaugh”) (b.1987)

Benjamin Martinson, ultra-conservative book organ

Amber Autumn Carrie Magin
(b.1981)
Jonathan Brink, soprano saxophone
Kristen Reed, alto saxophone
Joel Land, tenor saxophone
Carly Hood, baritone saxophone

Extreme City Drew Dolan

(b.1983)
Keith Hendricks, Keaton Neely, Tyler Niemeyer, percussion

About the Program

Steven Weimer

Sauce is a piece for chamber ensemble that explores my interest
in jazz and funk. | approached the piece with three stipulations:
1) it has to have a beat, 2) it needs to be short, and 3) try to
make it fun to play. The work employs the agile leaping ability of
woodwinds and couples it with funk and swing grooves provided
by double bass and drum kit. A middle section switches these
roles, giving a melodic duet to the double bass and vibraphone.
The work closes on the honky funk that opened the piece.

Tyler Bentley

As the title implies, Polyrhythmic Dance employs various
polyrhythmic dissonances throughout its duration on various
scales. This, | would hope, conjures imagery of dancers engaged
in independent, indifferent, yet complementary, movements.
The choreography of the dancers is represented by the rhythmic
and melodic patterns in each individual part.

Heeyoung Yang

Mong is a short piece based on Korean traditional song named
Mongeumpo-Taryeon, simple pentatonic melody. The title Mong
means ‘dream’ and it describes an earnest desire of a woman
who longs to meet her beloved as it is implied in the text of
the tune. It is commissioned from the Sejong Music Competition
in Chicago and selected as one of test pieces for the senior/
pre-college division. The main concerns in the compositional
procedure were to evoke Korean themes and to compose in
rather simpler musical language aiming for the pre-college
pianists in the competition.

Antoine-francois Lépez

Le Pont Mirabeau depicts the bridge in Paris which links the
15 and 16th arrondissements across the Seine River. Guillaume
Apollinaire’'s poem illustrates a narrator’s emotions of constancy
in a persistently moving world. The refrain “Come the night, rings
the hour// The days leave, | remain” captures the fundamental
essence of our raconteur’s existential crisis. Musically, I've slightly
readapted the narrative of the text by applying two lovers whose
own crisis is their inability to return to a better past time, nor to
allow a new love to bloom. Hope is violent as the Seine flows
under the Mirabeau bridge.



